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(250) 721-8701 Happy 1987 AD everybody! Well, in preparation for the big Deck 31 night | have purchased a 
eee crinkly purple off the shoulder gown with two large rosettes placed strategically on one hip. It’s 
(250) 721-8702 quite stunning. | also got these dope matching SATIN (yes you heard it here, SATIN) purple pumps. 
FAX (Hello there. | only purchased this dress in an attempt for a false sense of happiness on New Years. 
Nao: lt cost me one hundred dollars. | really wish | didn’t buy it. | also bought a ticket for the formal. 
sae Uclesdicas Chicken or beef so | chose beef, but really | am going by myself and only two other people from 
Shee church will be there that | know. Every New Years | cry real tears. | get so depressed. It’s just that 
offbeat @ cfuv.uvic.ca darn Auld Lang Syne song. It knows just how to make you feel nostalgic for things you never had, 
ANAS REDUESTS and it makes you look forward to things you’!I never see. All | ask this holiday season is to feel real 
pce Re for one moment. | don’t wanna spill crab dip and cheap champagne on my crinkly purple dress. 
OFFBEAT welcomes your feedback & | wanna return the dress on New Year's Day. | want somebody to kiss when the clock strikes 


comments. Please write letters to the 


editor clo CFUV FM 102 & include your midnight. | don’t wanna die alone.) Yes, December is a time for meeting and greeting, smooching 
full name, address & contact phone by fireplaces and vegan egg nog. And January is a perfect time to get with your new years 


number, as we need to check sources 


sometimes. OFFBEAT reserves the resolution and gain thirty pounds. So enjoy yourself these two months the same way you would any 
right to edit letters for length and clar- : : : ‘ 

iene cet ie nieces other month; robots around the world wish you the simplest and most important things: health, 

D Dut will onl > : : » . 

Fe ree Apes happiness and love, cause sometimes nothing else matters. Oh yes and one more thing: LOG ON. 
Opinions expressed in OFFBEAT are 

the sole responsibility of the authors, 

& do not necessarily reflect the opin- 

ions of OFFBEAT, CFUV-FM 102, or 

the University of Victoria Student Ra- 

dio Society. Send submissions on disk 

(as a simple text file) or hardcopy to: 


OFFBEAT/CFUV 

University of Victoria 

P.O. Box 3035 

Victoria, B.C.. 

V8W 3P3 

E-MAIL: offbeat@cfuv.uvic.ca 
Rm B 006 SUB 
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On spring weekends, tending a large patch of straw- 
berries is my work. Balancing precariously on wooden 
planks between the rows, | weed and then spread musky 
leaf mulch, warm to the touch as it continues to decom- ee 4 | 
pose. After the first wave of fruit in the late spring, each - ‘ = . tah, ww. 
plant must be pruned of those leaves with a reddish tinge ) : : mH KeA +nes 
to promote air circulation and prevent rot. Still, |amnotthat # , — ee : q iznyry el eee 
meticulous about keeping the patch entirely devoted to g ee ee ws _ he dat have +o Ms 
strawberries, but allow some sunflowers, purple Cosmos & ~~ Shree a “< Ad > oles px 
and the sky blue “Love Lies in a Mist” to grow wild. 

Even the harvest of the sweet berries puts a rigorous demand on one’s concentration and back 
muscles. But then, there is that moment when holding back a crown of foliage, a perfect strawberry Is 
revealed. And its so symmetrical in shape and vibrant red in color, | ache, uncertain whether to eat or 
hide it. And as often as | uncover them, | recall a children’s story about a worried mouse who has found 
such juicy perfection. Alone, fearing the approach of a hungry bear, he desperately binds it in locks and 
chains. But, it's never clear whether the mouse’s gigantic rival is a real threat or fantastic projection of 
his own hungry longing or need for security. 6 Vy: 

Instead of bowls of strawberries, thorny red roses weave through the Burnham family as it desper- (! ae Ve 
ately clings to the toxic sterility of the suburbs in director Sam Mendes’ film, American Beauty. Carolyn . we a Me 
Burnham (played by Annette Bening) takes regular cuttings from her bushes of American Beauty roses MY USSSA 
to fill heavy crystal vases that adorn every room in her house. She only grows roses. A high mainte- A 
nance, high status plant that requires heavy dustings of fungicides to insure the perfection of its 
blossoms, Carolyn, an ambitious realtor, sees in them, like her $4000 designer couch, a desperate 
projection of her potential for success. Meanwhile, upstairs, her spouse, Lester (played by Kevin 
Spacey) is furiously masturbating under the shower and, by his admission, experiencing the high point 
of his day. Its not surprising since in a sardonic voice over, he’s already confessed that he will be dead 
in a year’s time. Later, supper with their snarky daughter, Jane (played by Thora Birch) plays out with 
stifling symmetry and mock congeniality to the numbing kitsch of South Pacific's Bali Ha’i. And the 
omnipresence of yet another tightly packed bouquet of red roses mocks their inability to express any 
intimacy toward each other. 

Next door to the Burnhams, the Fitts have moved in, another household crushed under the desire for 
an orderly perfection. But, rather than filled with roses, this home of an ex-Marine colonel (played by 
Chris Cooper), his listless wife and intense son is high gloss surfaces and cases of hand guns. But 
despite the regular urine samples demanded by his father, Ricky (played by Wes Bentley) sells quality 
grass and hash. He also becomes the resident documentarian who carefully documents with a small 
hand-held digicam the ephemeral images of aloneness and untouchable rose buds. 

One night, looking out her bedroom window, Jane Lester sees Ricky unashamedly recording her 
from his room where an entire wall is lined with carefully catalogued video cassettes. On these tapes cacao — 
are his shots of her father, naked, pumping iron in the garage and Jane’s cautious smile hidden from him ; Pe : ~~ E —S/ ; then you shouldnt 
but reflected in her vanity mirror. It is from beneath his heavy dark eye brows, Ricky, alone, sees an y ae — so quick 
inner life that animates his neighborhood. His most prized sequence, that he shares with Jane, Is a , bath f & ; eB ‘ jodge, then . 
fifteen minute segment ofa white plastic bag that playfully twisted and turned in the breeze before him. we. . Should You. 4 
And in that moment, he confesses to a vision of absolute clarity where a perfectly transcendent beauty Sa) Jes e 
emanates from behind everything, dead birds and bloodied fathers, strawberries and roses alike. | 

Gradually, director Sam Mendes’ American Beauty swells to a series of personal epiphanies, first 
herald in Kevin Spacey’s grin as rose petals gently waft from the ceiling where, in his fantasy, a nubile 
cheerleader squirms among the velvety blossoms. In another, the bewildered ex-colonel emerges from 
a sudden downpour, rain streaming down his face. Then, the tender asymmetry of Ricky and Jane lying 
in bed together is startled by a pistol shot. And, in that moment, as Lester reached between his lips to 
find his offering of single rose petal, the locks and chains fell away from my longing. Theirs like mine is 
a dystopian world without villainy or evil and every possibility of grace. 

| must leave revitalizing tangle of the strawberry patch and return to work on Mondays. There, | 
fragment into the self-critical drive of Carolyn Burnham, Jane's quiet wonder, Ricky's eccentricities, the 
ex-Marine’s controlling stoicism and Lester Burnham's dreamy fatalism. But occasionally, | walk through 
the automatic sliding doors, set down my tattered black leather bag crammed with papers and say, “Hi,” 
whereupon strawberries fall from my eyes, tumble from my lips, cascade from my fingertips in pure 
beauty for as long as the season lasts. 
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Since this is the last time I’m going to be 
doing one of these, | thought it was probably time 
to address the question of “why exactly do you 
listen to all this weird shit, anyway?”God knows 
it's not something | consciously set out to do. | 
think my interest in music that most people con- 
sider strange or marginal is a direct result of the 
more or less omnipresent role music has had in 
my life over the past eleven years. Being signifi- 
cantly involved in behind the scenes organiza- 
tion at four different campus/community stations 
over that time period, if my taste in music hadn't 
changed I'd no doubt feel about music the same 
way that people who work at Dairy Queen feel 
about ice cream: there’s nothing like too much of 
a good thing to make you swear off the stuff 
altogether. Or, too be a bit more blunt, the electric 
charge that a simple three-chord guitar riff held 
for me when | was 15 wore off after the thirty- 
millionth time | heard it. Hence the appeal of music 
that is experimental, uncategorizable, genre-fus- 
ing, dissonant, arrhythmic, and atonal: like any 
junkie, | need a more powerful hit to get the same 
effect. Although | must also admit the reverse is 
also true, and I’m drawn in equal measure to mu- 
sic that is sparse, simple or roots oriented. So 
why do a column focusing only on music that 
crashes and bangs and shrieks and moans? 


For a couple of reasons: first, when | started 
doing this it wasn’t an area that was really being 
covered in Offbeat, and second, because the 
pretention levels in any kind of experimental me- 
dia tend to run rather high. One of the reasons | 
chose to call this column “Avant Guarded”, aside 
from the fact that it's a neat play on words, is 
because | was trying to point out some stepping 
stones for interesting and listenable music, stay- 
ing clear of the material that may be interesting 
conceptually and sonically, but which isn’t par- 
ticularly something you would want to ctectie bs 
repeatedly. 


Both here and on my radio show my goal has 
been to provide a few records to open up the 
ears to new possibilities. It's always been grati- 
fying when | play something | really like and some- 


_ sic that myself, 


one calls up to find out what it is because they 
really like it, too. Most of the time it’s hard not to 
think that the station gets clicked off when | come 
on the radio, that this column goes unread, be- 
cause it deals with music that falls in between 
the cracks. It’s not jazz. It's not classical. It’s defi- 
nitely not rock-n-roll. Almost everything | like in 
some way strains against-the box in which we 
seek to contain it. Maybe that’s why I’m attracted 
to it. It's a sign of life, of artistic integrity.A sign 
that the artist's vision is not myopic, but encom- 
passes a wide, wide world, draws on languages 
that have not even begun to be spoken. In the 
music | have written about and played | find hope. 
By its very act of resistance it has ‘helped me 
grow. 


So, in keeping with thaf‘ther 
few friends and col-  =«_—> 
leagues to contrinute to 
a completely arbitrary"*m 
list of record to expand 
your tastes. This is not Fe 
a list that is in.-any-way AE gary 
comprehensive or sci- : 
entific, but merely a vg 
snapshot of some muze 


lan Cochrane, Randy Gellip & 
Bulosan, Glenn Saunders, and 1 Andrea wins 
lieved to be instrumental in opening their t 
up to new avenues and frontiers that had bev 
ously been unknown to them: 


Aphex Twin - | Care Because You Do (Warp/ 
Sire, 1995) My first intro to electronic music aside 
from the crappy techno you'd find on Dance Mix 
‘93. Apparently | had said of | care that it “sounds 
like new age music with a beat.” Oh naive me - 
my scope of musical knowledge was the size of 
a lima bean. | had absolutely nothing to compare 

.it to. and i was completely intrigued by the unu- 
sual textures and rhythms (or lack of). GB 


Boredoms - Soul Discharge (Shimmy Disc) 
Early recordings of Japanese punk chaos. The 
Beatles of Noise. RG” 


land decadent modern form, the movie . 
works shes opel GS 
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Miles Davis - In A Silent Way. Showed the 
way into jazz for a kids raised on Hendrix, Clapton 
and Zappa. IC 


Nusrat Fateh Ali Khan & Micheal Brook - 
Night Song (Realworld, 1994) is a sensuous, even 
erotic meld of Sufi praise and secular World Beat 


inter-styling. Fatah-Ali Knan’s music is profoundly 


spiritual in origin and execution. This project with 
Brook is actually a film score — the sublime music 
of the Sufi mystic tradition of ecstatic singing pro- 
vides the counter-score for that most frivolous 
.. and it 


sajouka - Apocalypse 
#1994). Listening to these 
modern recordings of 
a music that is so an- 
_ageetéfit in intense, fe- 
verish and 
Rete aan Never 


ily transcendent 
i and so very frighten- 
*%,. ing at the same time. 


“oe _ 


ry 


. lusic For 18 Musicians (None- 


ant 4987) Beauty In near stasis (though it still . 


drives ‘many listeners, including my wife, com- 
pletely squirrelly) IC 


Steve Reich - Tehillim (Nonesuch, 1982) Reich 
takes innate patterns and tonalities from a surviv- 
ing ancient form of Psalm singing and revitalises 
the form using modern musicological and techno- 
logical notions of pattern and sampling. He cre- 
ates an innovative, evocative, ecstatic vehicle, 
maintaining profound respect for the original form 
and intent. GS 


Various - Macro Dub Infection Vol 1 (Virgin, 
1995) Brilliant cross section of modern dub in all 
its permutations: reggae, techno and hip hop. RG 


Various - Swarm of Drones/Storm of Drones/ 
Throne of Drones (Asphodel, 
1995/96). If you are at all inter- 
ested in beginning to investi- 
gate the world of “dark” ambi- 
ent music then the music on 
these 6 compact discs is a 
must. SMI 


Cecil Taylor - What’s New 
(Freedom, 1962) . | heard this 
on straight no chaser when | 
was 16 and | instanity knew it 
was what | had always 
wnated from music: energy, 
noise, and rhyth, RG 
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David S Ware - Crypotology (Homestead, 
1995). This man’s dissonant but beautiful work 
found appreciative audience appeals to fans of 
both Ornette Coleman and Sonic Youth. Incredibly 
intesnse but very strucutred. SMI 


Pere Ubu - Dub Housing. Recently reissued 
by Thirsty Ear, there’s no excuse to not own this 
seminal work by this fractured, electroacoustic- 
funk-punk-dubno-poetic masterpiece. 


OOIOO - S/T (Kill Rock Stars, 1998) A revela- 
tion that girls can be aggressive, innovative, have 
fun making music and totally kick ass - great girl 
based rock bands do exist. Thank goodness this 
album has been re-released in North America. 


Various - The John Cage Tribute ( This album 
changed the way | define music for myself and 
where | find music in my life. AS 


Turk Knifes Pope/Petit Mal - Split CD 
(Zenflesh, 1998). Last year the guy who runs 
Zenflesh music sent me their entire discography 
to date, and this i my fave out of the five: a sonic 
landscape of stark mettallic textures, hums of 
feedback and layers of natural sounds and 
rhythms. GB 


So there you have it. Thanks for listening to my 
rambles the last couple of years. I'll still be around 
and doing reviews and such, but only after sign- 
ing a contract prohibiting my use of the phrase 
“dark ambient’. 
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__ Ohno, another column among millions that serve to prepare us for the big 
,. whooptedoo millenium changeover. But since this is the last time 
. we go girl-on-girl in 1999, | wanted to make sure it was good for 
4 you. Maybe better than the times where you might have enjoyed 
youself but never actually got off. That can be just as disappoint- 
ing, sometimes. And | couldn't do that to you, sweetie; as a matter of 
fact, if | could, I’d give you a foot rub while you read this. It's beena 
long year. 


To most, it doesn’t matter whether this marks end of the millenium, or 

the beginning of the new one, myself included. On New Year's 1985, as 

| stared at a-screen with Dick Clarke in the middle of Times Square on it, 

watching the apple drop from Lisa Dobie’s living room, | was calculating my 

age to the month of December 1999, not the end of next year. | told myself 

that | would be there in New York instead of watching it on television, as an extension of the 
desperate prepubescent need to actualize myself. | 


What an oddly symbolic cultural ritual New Year’s Rockin’ Eve is. | can’t remember how many 
years | watched it before | lost the dream of going; | think it was probably New Year's 1995, the 
last year | stayed home with a co-dependant control freak who was draining me of the will to live. 
| don’t think | even made any resolutions, unless it was the secret one in my heart that said “I won't 
be here next year.”. Hmmm, you’d think with that relationship four and a half years in the grave | 
wouldn't be so bitter, but | guess not. 


So if you’re as superstitious as me, but not asinine enough to buy shoddy Y2K logo merchan- 
dise just for it’s potential resale or commemorative value, then you've probably put a bit of thought 
into what you are planning to resolve for this big event. My last-minute, on-the-spot resolution last 
year, when asked, was to keep making resolutions. This year, preparation will figure more 
prominently. (| am proud to admit one of my mid-year resolutions based on the primary decree of 
New Year’s Eve 1999 was to start using a dayplanner.) 


The Official Ciel-On-Ciel Ne 


(feel free to add 


eor’s Resolutions 2000 List- 


r cross a few off) 


1. Stop mocking keeners, unless the 


an assignment has slipped by. The 
st derived from shirking responsi- 
f-assed paper expanding 


2. Remember to jam, even though 
greatest songs in the world have bé 
bility to be an artiste. A go 
aimlessly on the 


3b. Don’t believ 


Hs for Sleeping.” The 


4. Just like the sig : 
| usually restore silence 


feeble alarm clock is n 
without even awakening 


5. Have more bath 
sure it smells nice so it 
on the bus. 


ith candles, and make 
ho smell like ashtrays, 


6. Remember not to. Tat once. 


7. Stay with what works, not with what’s convenient. Keep making resolutions. 


Come into the SUB 

Support your Students’ Society! | 
We are run for students, by students | 
We’re here for your benefit! , 


their stuCt at... 


Watch for SUB Rub in October... 
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1.Ninety-Nine/The Bonaduces presented by Endearing records. Both bands played 2 nights in a 
row, the first at the Pandora project and the second at the Brickyard. That weekend was the most feel 
good time of the year with these performances setting the scene. Both groups have very nice 
recordings documenting the pieces they played here last May but they do not compare to the atmos- 
phere and acoustics of the amazing live show. 


2.The Discoblins. When one goes to an Evaporators concert, they expect to be wowed by 
Nardwuar and his gang, but last February at the Alley it was The Goblin, Thee Goblin, A. Goblin and 
Goblin that stole the show as The Discoblins. They performed only one song which lasted no more 
than 15 minutes but that was all it took to impress everyone. with their great dancing and ever better 
playing. It was booty shaking 


3.Daddy’s Hands came out of the woodwork this year to play a very limited number of shows one 
of which was at Little Fernwood. The results were magnificent although short lived. The group didn't 
play again nor did they produce very many copies of their current recording. That one concert they 
played was a perfect blend of rich guitar, robotic keyboards and precise percussion all flowing under 
the delightful vocals of Mousy Connection and Mancoat. 


4. Hot Hot Heat, the heat, the deathwatch and Victoria’s most intense boy band since the 64 Funny 
Cars. They currently sport a cassette and will soon be releasing 45. Led by the infamous Matty M. Hot 
Hot Heat have played many great shows this year and have impressed-upon us all the importance of 
music: the sound track to our lives. 


5.The G spot is by far the coolest concert venue in Victoria. Located on the ex-industrial 
waterfront of Store St., the tiny brick building contains a cavern type basement with bare rock, 


*-unpainted wood and rough bricks. The result is a more indie rock Cavern Club and the finest local all 


ages venue. 


6.Dixie’s Death Pool released Beauty Sleep on CD. Replacing the classic DDP four track is a 
digital Roland VS1680. Although very few copies were burnt, Beauty Sleep is a great recording of 
wonderful songwriting and interesting production. 


7.Red Monkey, hailing from Newcastle Upon Tyne, played a great show at Little Fernwood 
featuring many tracks from their Lp Difficult is Easy on Slampt records. It was bike politics and great 
rock and roll all with very cool and cute English accents. 


8.Life Preserver wear Speedos, swim caps and goggles, all while on stage performing. ‘Nuff 
said. 


9.Radio Berlin/The Auto Movement made great new wave sounds earlier this year. Radio 
Berlin returns December 17th at Little Fernwood to show off their floor tom beat and synthesizers. 


10.Darth Brooks are (were?) an annoying country/industrial act that use pre written midi drums 
as back up. They are loud and grating. Good Job. 
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BY CriRIS TAYLOR 


In June 1997, Kareem Blake, aka Choclair, was 
featured in the Source’s unsigned hype. Now he’s 
the signed hope for Canada. He broke ground by 
being the first hip-hop artist to being put on a 
major Canadian (Virgin) and American (Priority) 
label. He grew up in Toronto or T-Dot (groan), 
rhyming at house parties; now he’s coming to 
your town with Rahzel and “surprise guests.” 


OFFBEAT: First of all, congratulations are in 
order; you dropped your first full-length al- 
bum on Virgin Canada. Its a highly antici- 
pated album, are you felling a lot of pres- 
sure now? 

CHOCLAIR: It was highly anticipated because of 
the promo, we've been working on it since last 
year - summer and we just kinda intensified it in 
around the spring this year. As for the pressure, 
| sort of feel the pressure but | don’t because you 
have to continue the to do your music the way 
you do it. Once you start changing it up then that’s 
when you start giving something that's not from 
you and people won't feel it. What | did was stay 
focused. and continue to do what | had been do- 
ing since, 21 years. And from there with me just 
growing through the years through the music in- 
dustry’ felt that | would be able to put out a strong 
enough album that everyone was going to like. 
So, how long have you been rhyming for? 
Probably about since 88 - 87 I've been rhyming, 
but then things have kicked for me professionally 
for about the past four years? 

What was the hip-hop scene like in Toronto 


STRAIGHT OUTTA T-DOT: 
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before starting Kneedeep records? 

For a good part of the time | would just work and 
make some money so | could continue to do demos, 
record in the studio and get tracks done. It defi- 
nitely was an uphill struggle, but if you work hard 
enough you definitely achieve your goals. That's 
why it’s all coming together right now with /ce 
Cold hittin all the stores. This ain’t even like the 
peak of the mountain yet, right now you know | 
got a good grip, now I’m starting a climb. 

Now, you’re on Virgin Canada but your be- 
ing released on Priority Records in US. How 
come the release date in the states isn’t till 
the year 2000? 

Well up here, I’ve a lot of independent releases 
and especially with the success of “Northern 
Touch,” I’ve been doing a lot of ground work up 
here, to were it was easier to get a more antici- 
pated album. Touring Canada a couple of times 
and been through pretty much all the cities up 
here. The US, they definitely know the music but 
it's going to take a little bit longer, it's like | almost 
gotta do four years of work that | did up here in 
about eight months in the states. So what we 
wanted to do was push it back so we could get 
the proper setup and get everybody aware and 
that there was this new artist. 


‘In the US I’m just fresh - real clean down there, the 


underground knows who | am but we're trying to 
hit this bigtime. It's the exact same album, but we 
just need a bit more time to set it up. 

On the new album, you have the circle of 
mc’s from Canada, but you also have Gang 


Starr and Ol’ Dirty making appearances. Do 
you feel because it’s a big album that it was 
necessary to collaborate with big names 
especially from the US? 

Well, the main thing is that artists want to work 
with a lot of other artists. With Gang Starr, this a 
group I’ve been following for their ten years you 
know, | have all their records. If an opportunity 
comes up to do a song with Guru, I’m never going 
to be like, | don’t want to have heavy hitters on my 
album. I’m going to be like, yeah | wanna work 
with Guru, because | respect him a whole lot. 
He’s someone that’s made hip-hop enjoyable for 
me. So when these opportunities came along to 
work with these people | jumped at it and said 
yeah let me do it. | don’t think your album should be 
75% collaboration, | think the majority should be 
you, but it’s definitely good when you get to work 
with people because then you 
create that network, to 
where it benefits you and 
probably the person you did 
the song with. It’s definitely 
positive and you have to 
show that unity, because hip 
hop is still looked at as a sub- 
culture, so we have to work 
together as a unit to get the 
proper respect in the music 
industry. 

You think that most hip- 
hop artists aren’t taken 
seriously in Canada? 
Yeah, | think so, but the rea- 
son why it’s like that is be- 
cause of the structure right 
now, it's still maturing. We 
have the talent; we have all 
talent we need to compete with everyone else in 
the world. We don’t have the infrastructure yet. 
Say like the management that deals with strictly 
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‘hip-hop. You have managers - good managers, 


I’m not saying that they're not good managers just 
a lot of people get their friends to be their manag- 
ers, which is not always the best choice. The 
same with 

entertainment lawyers, you have lawyers in the 
biz but they don’t know the music. They have a 
good understanding but if you ask them about 
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say, EPMD, they're like, who? And you ask them 
about Dilated Peoples, they'll be like, who's that? 
We need people that can build and support, some- 
one who can walk into the CBC and say, look we 
have these people right here and they will benefit 
you for such and such a reason. That's what 
they have in the US, lawyers that aren’t mc's but 
love hip-hop. 

What’s your take on the Juno Awards and 
them not televising the hip-hop awards? 
They have to research hip-hop. They gotta know 
the market. If they want to be on the cutting edge 
of doing things and help support Canadian urban 
music they have to prepare themselves. Or it's 
just going to pass them by and someone else will 
scoop it up. 

So the industry still isn’t ready? 

Allot ain’t ready. But the ones 
that have taken the initiative 
are the ones that will stand 
out. One of the reason’s why 
| went with Virgin was they 
were like, okay we got this 
hip-hop artist and we're go- 
ing to sign with him. They 
have never signed a domes- 
tic hip-hop act before. They 
weren't aware of the budget 
set needed to do a hip hop 
recording and tour. But they 
took the initiative and they 
decided to make themselves 
ready. And that’s what going 
to have to happen, or else all 
other companies are going to 
fall behind. | 
What’s your concept with 
keeping up with technol- 
ogy? The fact that your music can be 
downloaded over the net. Do you have free 
songs and such to keep people satisfied? 
Well, when | buy a CD, ! just went and got the new 
Method/Red CD, and as I’m listening to the songs, 
I’m looking at the credits and staring at the album 
cover, reading the all the thank you's and what 
they sampled. You can definitely down load my 
album, but all you got is a CD, you know, when 
you go and buy the product, it’s like you have the 
product. | think most people want that. 
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By Danielle Prokop 


GEANGERE: 


Touring with Mogwai this Fall was Ganger, another intensely pow- 
erful band from Scotland, who rely more on instruments than vo- 
cals to send out their supercharged vibe. In the back of the Star- 
fish Room, me, James, Stuart and Chris, three of the four mem- 
bers of Ganger exchanged questions and answers before the 
show. This was my first experience with the band, and | was ulti- 
mately impressed with their sound and technique, which is very 
original. (On this tour, besides two bassists, they had added an 
extra drummer) If you haven’t heard Ganger yet, pick up their 
latest release, Hammock Style on Merge records. You could be 
very pleasantly surprised... 


fall into touring with Mogwai? | 
James: We've been together from about March '95., 
pretty much from the beginning. The rest of the li Cy 
pretty buoyant with people floating kind of in an 
changed line up about three or four times. Peopl 
other things, and people come in, then get fed up. 
As for touring with Mogwai, we've known them pre 
off, because we both kind of started at the sam 
out together, we’ve drank together and we ‘ve 
They told us they were going to be touring - 
that they were going to be coming across the ‘ 
there was @ brief nention ve 
could do it with them. And it's 
really hard work for at 
gether, ‘cause we've p tty 
funded the whole thing on ‘Our Own, 
you know, like getting over he 

hiring the equipment, you no 
anything like that we’ve had to do 
off our own back and out of our 
own pocket. And it's been really — 
hard... Merge have been really — 
good, but they've got their limits, you 
know what | mean. But that was 
pretty much how it all came abou 
and it was a good idea for us t 
tour together, because we bo 
both at about the same time, y 
we just do it together? We ge 
music goes together really w s 
thing musically. : 
Stuart: §For all the time that we've both been playing in Glasgow 
we've never played with each other at anywhere except for America 
and Canada. And we've never played with each other in Britain or 
in Europe. So this just came up, it’s all brand new. 

I’ve noticed that you’ve got two drummers and two bass 


photos by Danielle 


really ell as people, and the 
ye're both doing kind of the same 


_. was the kind of thing we re 


players, right? Now, | think that’s totally cool, and totally 
interesting. When you started out with the band, did you 
intend to have this sort of combo? Because this is deliver- 
ing an insanely cool sound. 

James: Yeah. Two bass guitars was always our main feature, and 
two drummers was pretty much from the beginning as 
well... it kind of fell away because the other guy we 
playing drums went away and became a 
try to do it as much as we can but we don't usually 
second drummer. Pat, that’s doing the ‘drumming t 
along with me, he’s from North Carolina. ~ 
Yeah, how did that happen? ; 
Well, Merge, our record label is based in North Car 
and they kind of introduced us to each other. He was 
actually driving us around America and Canada, so | think, | 
just to keep it interesting for himself and to get us a bit. 
more, kind of dynamic and visually live, he kind of joined on 
drums as well. 

When you started with Ganger, did you all have an 
sort of sound or influences in your mind that 
wanted to model your music after? 

James: Well, Stuart and |, and Ghrame (one of the f 
bers) we were and still are really really into Germ 
stuff like Kraftwerk and Noe and Can and all that kind 
wanted to do. We W 


ut acuta. way way back at the bibs it was 
definitely the German rock thing that really got us = 
Craig: Right... | just joined two months ago (laughs): 
listened to all the early stuff, the German rock stuff, - 
. when | heard Hammock Style, that really blew me away. 
_ | was really impressed with that. I'd never heard any- 
"thing quite like it, and | thought Ganger had a sound that 
~ ‘was completely their own sound that no one else had.. 
So when the opportunity came up to actually join in, 
ely up for it. So I'm really totally chuffed about being 
And | like the whole sort of vibey style sound that 
Style’s got and... | don’t know, it just works. It works 
y. Everything sort of builds up, all the different instru- 
pally interesting. The two basses, the way things have 
sort of even parts and even input, you know, there's a lot of space 
in the music. There’ s never anything... sort of riding above anything 
else... and it’s just like... The sum is greater than the parts. 

So does Natasha do vocals very often on your tracks, are 
you pretty much instrumental through and through? 


CFUV 


rock, do you fit in th 


trumental. Natasha does vocals now and again, 

ns when it’s appropriate. We don't just throw 
would normally do. If a vocal line makes the 
then we'll do it. If it doesn't, then there’s no 
real point to doing a full vocal thing, you know 
what | mean? It’s just the way | 


e've always 
ust part of the 
‘than a focal point. We 
je specific focal points in 
isic. We like to make each 
rument as important as the other 
our music, and we blend them to 
create what we're doing. And we 
don’t go out on stage having a fo- 
| point for people to stare at... | 
ean, it happens when Natasha 
arts to sing on certain tracks, it’s 
ut it’s not something that we 


sd Mogwai, what is punk 
ve you gone beyond the 


genre, or do you even c 
James: | had the pleasure of being when you asked Mogwai 
the question, and | took on board what h id and his opinion, and 
| think for me anyway, punk rock has nothing to do with music at all, 
it's just an attitude. Like, we consider what we're doing is punk 
rock, because we're doing it off our own back, we're not doing it 
for anyone else. 

Stuart: I’m doing this for me, and for me that's as punk rock as you 
can get. You know I’m not doing this for anyone else really. | dunno. 
| consider ourselves to be punk rock because of the attitude we 
have. 

Craig: Yeah, | totally agree with that. | was in a pub in Edinburg one 
night where the punk band, The Exploited were, and we met these 
two guys who were actually American, and they couldn't be more 
than nineteen and they apparently were the new guitarists in The 
Exploited. | don’t know if it was bullshit, but they came in anyway 
with spiky hair all stuck up with glue, it was all coloured and stuff, 
a la 70's punk, British style, and they had their leather jackets with 
the spikes and stuff... And | was chatting to them, ‘cause | was 
playing in a band at the time, kind of like Sonic Youth-and The Fall, 
which | don’t think you can get very much more punk rock than that, 
really. And the guy looks at me and he says “you look like one of the 
New Radicals, how can you be punk rock?” | mean, he was just 
being a complete dick about it... But he was only nineteen, so I'll 
give him another four years to think about it and see if he changes 
his mind. 7 


BY RANDY GELLIN 


British hip-hop has always had a problem being accepted by 


_ North American heads. It doesn’t help when most British hip-hop 
* is declared “trip-hop” by middle class college kids who figure, 


-“This can’t be hip-hop ‘cause | like it!” DJ Vadim, Ninjatune’s resi- 

dent hip-hop producer, has always emphasized his outsider 
status to mainstream and American hip-hop, hence the refer- 
ences to his Russian background (he left Russia when he was 
three) even on his latest album USSR: Life From The Other 
Side. 

“American hip-hop is terrible, .British hip-hop is better, and 
hip-hop from Russia is the best,” Vadim says over the phone 
from Britain. He’s only joking, but he does believe that main- 
stream hip-hop in the U.S. is becoming softer and too focused on 


radio-friendly choruses and bad R&B singers. 

“In the old days Rakim would rap straight for a hundred bars,” 
Vadim says. “I never understood the big thing with Canibus and 
his hundred bar thing...So what if you rap a hundred bars? Eve- 
ryone should rap a hundred bars.” 

And as for R&B singers in hip-hop? “I think it’s detrimental. 
That's why | started the “Stop R&B From Killing Hip-Hop” move- 
ment. But the problem is I’ve dug myself into a bit of a hole be- 
cause | do love soul music...but | don’t think the majority of com- 
mercial singers can really sing.” Vadim says he admires old- 
school soul singers like Aretha Franklin and Etta James, or new- 
school singers like Erykah Badu and D’Angelo as examples of 
singers who are more than pre-fabricated, major label puppets 
designed to move units. 

Vadim began his musical career with two EPs on his own 
Jazz Fudge label before being signed by Ninjatune and releasing 
the minimal, narcotized funk of his “Non Lateral Hypothesis” 12" 
in 1996. This is when a record-store clerk turned me on to Vadim’s 
ingeniously stripped down, Pierre Henry meets Marley Marl pro- 
duction. 

Although Vadim largely sees himself as a producer his turnta- 
ble skills have improved under the tutelage of Mr. Thing and 
Primecuts (Scratch Perverts). 

“I’m not interested in becoming a member of the Scratch Pick- 
les or Scratch Perverts.” he says. “I’m not going to compare 
myself to people like that because they're the best scratch DJs in 
the world. | just wanna do my own thing.” 

When Vadim hit Legends in late November he brought along 
the British turntablist Mr. Thing, the Virginian MC Blu rum 13 (ex- 
Canibus partner, Bullfrog) and British beat-boxer Killer Kela. The 
show was a definite step above the rather tame DJ set that 
Vadim delivered last time he was in town (although | heard that he 
tore shit up at an in-store performance at Boomtown) with good 
beats, scratching and rhymes going on. 

With a similar collabration of diverse talent, Vadim’s latest 
album attempts to reconcile the instrumental beats focus of re- 
cent British hip-hop with the lyri- 
cal focus of American hip-hop/ 
rap. Vadim says that he brought 
in MCs for this album because he 
had already done an instrumen- 
tal album with USSR Repertoire 
and had no interest in repeating 
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himself. The appearance of such respected underground MCs 
as Vancouver’s Swollen Members and EI-P of Company Flow 
shows that Vadim is the most successful bridge-builder be- 
tween the British and N. American scenes. 

Vadim’s relationship with Vancouver’s Swollen Members is a 
good example of his support of other underground talent. He 
contacted Mad Child of Swollen Members after they released 
their first single “Shatterproof’ on their own Battleaxe records 
label and then arranged to meet them when he came to Vancou- 
ver, brought them out to Europe for two shows and now does 
the European distribution for their Balance album through his 
Jazz Fudge label. 

Vadim says that hip-hop needs to return to the diverse range 
of sounds that were available during the late ‘80s. “There was a 
wide range of stuff,” Vadim says. “Some of it was conscious, 
some of it was poetic or lyrical like Divine Styler, or it was on the 
gansta tip or sex tip with Big Daddy Kane or even space shit with 
the Ultramagnetic MCs.” 

Many now see this late ‘80s period as the golden age of hip- 
hop, and while respect must be paid to the past, to say that a 
music as young as hip-hop has already had its “golden age” 
seems horribly regressive. It’s only through the growth of inde- 
pendent and artist-run labels like Jazz Fudge, Ninjatune, Battleaxe 
and Bomb Hip-Hop, both in the U.S, Canada, Europe and beyond 
that hip-hop will enjoy a true renaissance. 
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By Dane Roberts 


Twenty-eight years ago there once was a young man who got the 
nickname “Basie” from humming basslines in between his band’s 
sets. That same humming of basslines was enough for his friend 
and bandmate Albert Griffith to say he would be good at playing 
the bass. And he was. Yes, Clinton “Basie” Fearon, native to the 
village of St. Catherine in Jamaica, has had a rich reggae music 
career since he first played as a bassist and vocalist in the 1970s 
in his most remembered, publicly recognized band-- the Gladia- 
tors. | 

His first recording with the Gladiators saw him working with Lloyd 
Daley from the Matterdone label, which contributed timeless reg- 
gae hits like “Freedom Train” and “Raccaman Soul.” Like many 
other reggae bands, Fearon and the rest of his Gladiators worked 


with the legendary Coxsone Dodd at Studio One and then later with 
Lee “Scratch” Perry as a house band. But as time went by, Fearon’s 
band began to dissolve and as “Basie” said, “it no sweet me 


_ anymore.” So after eighteen years with the Gladiators on bass and 


vocals, Fearon’s journey with them. ended in Miami, Florida in 
1987 after their last tour together. Shortly afterwards, Fearon be- 
came part of another band called the “Defenders.” Although a 
serious band, the Defenders first formed as a result of the residual 
time they would have when they were in Seattle (where Fearon 
eventually settled down to live). After five years as a Defender, 
Fearon’s second stab at being in a band also failed. But this did 
not stop “Basie” who finally decided that he was “definitely gonna 
do something for himself and get some musicians who wanted to 
support what he was doing.” 

The next seedling to sprout for Fearon would be named the Boogie 
Brown Band which began in 1993. Although some of the musicians 
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have changed over the years, the band now consists of his wife 
Barbara Kennedy on keyboard and back-up vocals, Lamar Lofton 
on bass, John Roddie on drums and a solid sound engineer. And 
‘the vibe is just growth” explains Fearon, who now can express 
and become known for his true passions that are singing and 
songwriting. Importantly, the legendary Fearon adds, “it’s coming 
from deep inside, so it warm me heart when | see the people 


_ enjoying it and having fun.” And it warms my heart to hear a “found- 


ing member of reggae” offer his insightful views to us about the 
music, his life and the world. 


How do you feel about the use of drum machines, synthe- 
sizers, digital samplers and other types of technology to 
produce reggae music? 

You know you can use a littl’ of dat fe like percussions. A littl’ dash 
of dat you know. The only ting with electric jungle | like is the kick. | 
think the kick sound good. The rest of it’s too mechanical you know. 
It don’t have any gut! It don’t have any blood you know what | mean. 
It not the same feel, like someone actually playing the music. It’s 
different. And | hate the idea of one keyboard playing a whole 
session. You play bass on it, you play drums on it, everything 
sampled, and it’s like I've said again it don’t have any blood! So for 
me, it don't really grab me. | mean you have a lot of musicians who 
like to do that and you know do some gimmick things around it and 
all of dat and build a show out of it. Acting you know. And that’s also 
good too because people like visual too and all that so that’s cool 
too. All I'm saying is that the message that goes with 
it is very important. So I’m not against the develop- 
ment of music but it’s how we use it. Every music 
have its people. But | do feel that roots... you know 
dem can’t get out of roots because when it all boil 
down you know all dis round here is so you hear 
trimmings and ting like dat. You have to come back 
to the roots to find yourself. You have to come back 
on the road. 


What challenges in the industry do you feel young and 
upcoming reggae artists of the nineties will have to deal 
with going into the new millennium as opposed to what 
young reggae artists had to deal with when you were first 
coming up? 

| think there is as much knowledge out there right now that the 
artists have access to, which earlier on we didn’t have that ac- 
cess. Not even the producers know what to do. Sometimes deh 
have bad contracts an all of dat. But the artist is the one who last 
know what's up because the producer take it, carry to foreign, get 
money fe it blah, blah, blah or whatever and maybe get a little of 
money for it. But come back to Jamaica, him not telling us the trut, 
how much it mek, blah, blah ,blah. He never even mek it know so, 
well then it release. So later on you might find out “Oh!” and “Oh!” 
until you know we start to get books as musicians and singers. The 
more we travel and experience, then you say “Oh. Okay.” And more 
things are happening where more kind of equipments are geared 
towards musicians. Affordable equipments. It might not be like you 
know, “Hey! Number One Studio!” and Number One dat but some- 
thing you can work with! | do think that you going to find a lot of 


_musicians and singers doin’ their own business. It’s starting to 


happen all ready. One of the down sides is the big record compa- 
nies and big distribution companies; they don’t want to deal wit the 
small guy, the small man like myself. The small man like myself say, 
“Bwoy | only have dis litt money fe spend.” First you probably say, 
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“ Me can check a record company and see if they'll put my stuff 
out.” And dem find all kind of lion story because dem don’t want to 
spend any money! That’s why you have so much re-issue these 
days because dem do not want to spend the money, dem just want 
to make money. And den when they see you doing something. That 
mean they're not gonna get your work. So you have too much 
hands in it, dem can’t rab as much as dem used to because, “Hey, 
we know what's up.” So den dat drive you to say well okay “I’m 
gonna put it out myself.” Then when you put it out yourself you’re 
only probably gonna get it to a few radio stations, dem want money 
to really play it on a regular basis, that cost you money again. But 
even when you do that then you have the distribution and dem tings 
to deal wit. Say Tower for example. | just use that as a example. Big 
record shops. They do not want to deal wit the small man because 
you don't have as much supply of different types... apple, orange, 
banana blah, blah, blah. (Both of us let out a booming laugh simulta- 
neously.) 


| like that! | like the comparison! 

So therefore dem slight you too. And then you say, “Okay. All right. 
Let me check a distributor since the big record shops don’t wanna 
deal wit paying.” And him is like, “Okay, who’s he? Okay. All right. 
We're not goin make good money off of that.” So dem want to deal 


‘with big record companies. The way | see it will work and can work 


is us who is working together as musicians and singers and finding 
people. Because there are people out there who are willing to give 


it a chance from a grassroots level. And if we do it like that say well 
den, someone of us who is interested in distribution set-up a 
litt!’ distribution company where the artists support that, a next per- 
son would say well then “Okay, I’m good at selling stuff so I'll deal 
with sales’ - like a team. 


Like a community instead of a big thing. 

Yeah. Then you have a promoter here in say Victoria, maybe one in 
Vancouver, maybe one in Seattle; maybe another one down Port- 
land. But the link is there! And if the big guys ‘wanna come into that 
dem gonna have to pay to get into that, same way like how we have 
to pay fe get into their thing. They have to because dem come and 
try to mash it up. The whole music business basically, the guys 
who really have control.... Pure Mafia dem! In a nutshell, musicians 
and singers you know get more into the business and doing it 
ourselves. And we'll get successful really quick if we work to- 
gether and help one another, share information and ting like dat 
because the u-ready-unity is there. It’s like a lot of us is too much for 
the money and bounce it back Babylon. You can't really fight dem, 
you have to just do your thing. The system is big and vast. We have 
to just do a bit because if you try fe it... 't’s like beatin’ it against a 
brick wall. That’s not the way fe bounce down the wall. You have 
to take time to chisel it.... Or get a big bulldozer! (I laugh) The bull- 
dozer would be money. If you get big bulldozer you have a quarter 
million dollars, million dollars you want to inject in it you can set-up 
your blows, like people you know fe work. You can pay dem for a 


anc. the reccs 


two dope albums... 


But be quick about it ‘cause we only got three of each. 
If yer one of the first three here -- you get ‘em both.. 
Otherwise... go back to Gordon Head, 


whiteboy! © 
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BY RANDY GELLING 


British hip-hop has always had a problem being accepted by 
North American heads. It doesn’t help when most British hip-hop 
is declared “trip-hop” by middle class college kids who figure, 
“This can’t be hip-hop ‘cause | like it!” DJ Vadim, Ninjatune’s resi- 
dent hip-hop producer, has always emphasized his outsider 
status to mainstream and American hip-hop, hence the refer- 
ences to his Russian background (he left Russia when he was 
three) even on his latest album USSR: Life From The Other 
Side. 

“American hip-hop is terrible, British hip-hop is better, and 
hip-hop from Russia is the best,” Vadim says over the phone 
from Britain. He’s only joking, but he does believe that main- 
stream hip-hop in the U.S. is becoming softer and too focused on 


radio-friendly choruses and bad R&B singers. 

“In the old days Rakim would rap straight for a hundred bars,” 
Vadim says. “I never understood the big thing with Canibus and 
his hundred bar thing...So what if you rap a hundred bars? Eve- 
ryone should rap a hundred bars.” 

And as for R&B singers in hip-hop? “I think it’s detrimental. 
That's why | started the “Stop R&B From Killing Hip-Hop” move- 
ment. But the problem is I’ve dug myself into a bit of a hole be- 
cause | do love soul music...but | don’t think the majority of com- 
mercial singers can really sing.” Vadim says he admires old- 
school soul singers like Aretha Franklin and Etta James, or new- 
school singers like Erykah Badu and D’Angelo as examples of 
singers who are more than pre-fabricated, major label puppets 
designed to move units. 

Vadim began his musical career with two EPs on his own 
Jazz Fudge label before being signed by Ninjatune and releasing 
the minimal, narcotized funk of his “Non Lateral Hypothesis” 12" 
in 1996. This is when a record-store clerk turned me on to Vadim’s 
ingeniously stripped down, Pierre Henry meets Marley Marl pro- 
duction. 

Although Vadim largely sees himself as a producer his turnta- 
ble skills have improved under the tutelage of Mr. Thing and 
Primecuts (Scratch Perverts). 

“I’m not interested in becoming a member of the Scratch Pick- 
les or Scratch Perverts.” he says. “I’m not going to compare 
myself to people like that because they’re the best scratch DJs in 
the world. | just wanna do my own thing.” 

When Vadim hit Legends in late November he brought along 
the British turntablist Mr. Thing, the Virginian MC Blu rum 13 (ex- 
Canibus partner, Bullfrog) and British beat-boxer Killer Kela. The 
show was a definite step above the rather tame DJ set that 
Vadim delivered last time he was in town (although | heard that he 
tore shit up at an in-store performance at Boomtown) with good 
beats, scratching and rhymes going on. 

With a similar collabration of diverse talent, Vadim’s latest 
album attempts to reconcile the instrumental beats focus of re- 
cent British hip-hop with the lyri- 
cal focus of American hip-hop/ 
rap. Vadim says that he brought 
in MCs for this album because he 
had already done an instrumen- 
tal album with USSR Repertoire 
and had no interest in repeating 
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himself. The appearance of such respected underground MCs 
as Vancouver’s Swollen Members and EI-P of Company Flow 
shows that Vadim is the most successful bridge-builder be- 
tween the British and N. American scenes. 

Vadim’s relationship with Vancouver’s Swollen Members is a 
good example of his support of other underground talent. He 
contacted Mad Child of Swollen Members after they released 
their first single “Shatterproof’ on their own Battleaxe records 
label and then arranged to meet them when he came to Vancou- 
ver, brought them out to Europe for two shows and now does 
the European distribution for their Balance album through his 
Jazz Fudge label. 

Vadim says that hip-hop needs to return to the diverse range 
of sounds that were available during the late ‘80s. “There was a 
wide range of stuff,” Vadim says. “Some of it was conscious, 
some of it was poetic or lyrical like Divine Styler, or it was on the 
gansta tip or sex tip with Big Daddy Kane or even space shit with 
the Ultramagnetic MCs.” 

Many now see this late ‘80s period as the golden age of hip- 
hop, and while respect must be paid to the past, to say that a 
music as young as hip-hop has already had its “golden age” 
seems horribly regressive. It’s only through the growth of inde- 
pendent and artist-run labels like Jazz Fudge, Ninjatune, Battleaxe 
and Bomb Hip-Hop, both in the U.S, Canada, Europe and beyond 
that hip-hop will enjoy a true renaissance. 
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YOU KNOW YOU'VE ALWAYS LOVED... 


GWAR 


BY BYRON PLANT 


Gwar is one of the standout bands of the 90’s. Their music is well- 2" coming along for the ride. From a 
composed, catchy, and is far from static: Gwar draws from punk, Strategic standpoint, if the tour doesn’t 
metal, jazz, country, rock, and blues in their seven full release 4° Well, we can say ‘it's the Misfit's fault, 
discography. Gwar is not all about blood and guts; they are also ™an” and we won't get blamed for it. 
about excellent experimental and progressive music. But alas, it Dave: A necessary evil, they are really 
seems most people get easily offended by giant foam penises and there to just make Gwar look all that 
sex with animals, to the extent that it skews anything else Gwar Much better. They asked us to go on 
does. | had a chance to speak to some of Gwar on October 23 as tour with them and they offered us tons 
they passed through Seattle with the Misfits on their second US Of money. We said “what the hell.” 
tour of “We Kill Everything.” | spoke with founding members Dave Offbeat: The new album sounds like a 
Brockie (Oderus Urungus) and Hunter Jackson (Scrota Moon and return to old roots. 

Techno Destructo) as well as fire-wielding Gwar woman Danyell Hunter: It’s my favorite album since 
Stampe (Slymenstra Hymen) and Bob Gorman (slave and costume Scumdogs. 


artist). 


Offbeat: Why doesn’t Gwar come to Canada anymore? 


course. 
Hunter: They are the headliners and we 


Bob Gorman: Mine too. | think that be- 
cause of the departure of Chuck and Don 
and our disappointment with Carnival 


Dave: We can't ‘cause your fucking country sucks. | mean our coun- Of Chaos, we started to return to what we liked about Gwar in when it first 
try, because | have dual citizenship and my passport is still Cana- Started. With COC had overly complicated stories and music so we 
dian. I'm really pissed off at Canada because they won't let Gwar wanted to return to simpler themes. We always try to do new stuff. We 
in. And I'm not just pissed off at Canada, I’m pissed off at all our took a lot longer to make WKE and as a result we think it came out a lot 
fans in Canada who should violently overthrow the government so better. We took a two years hiatus and reduced down to a couple core 


they will let Gwar come there. [Yelling] What are you, sheep? 


people for writing the songs. That’s the way we had been when we first 


Danyell: One of our guys had a DU! in high school and the last Started, a small group of people bouncing ideas and working out songs. 
time we came to Canada we tried to sneak him across in a car, as The video also looks better than other recent stuff. We didn’t kill our- 


though he was a tourist. We got caught and they put us into the selves making it and had a great time filming it. 


computer. 


Offbeat: Why does Gwar provoke such ambivalence? Mention of 


Hunter: Now we have to do so much fucking paperwork just to go Gwar provokes chuckles, or more generally, the response “ah fuck 


over to Canada and tour for a week that it’s not worth it. Even they suck.” Of course when you ask these people what they base 
though we will start months in advance trying to clear these guys, this on, it becomes apparent that they have never heard your music. 
there’s so many legal hoops you have to jump through, it’s impos- Hunter: That’s right. That’s exactly the case. This tour, a lot of people 
sible to get it done in any amount of time. We just have not been came to their first Gwar show and said to us, “if I'd known if this is what it 
able to do it. It’s not my fault man! In the very beginning we had Was like, | would have come a long time ago.” But we get a lot of “oh, 
different guys too, who were all sneaky enough to say, “Yes sir Gwar's that porno band that has those obscene lyrics,” and stuff like that. 
officer, I've never done —. bad.” We’re really sorry Canada, Danyell: | don’t understand that. | think a lot of people have a problem 


we love you. 


Offbeat: Is there any possibility of Gwar coming to Canada in Dave: Well Gwar is supposed to make people angry, to instill hatred and. 


the future? 


Hunter: I've heard rumours and it’s possible we might make it over Of the righteous, fear in the hearts of the chattle. 
in the spring. It’s highly speculative at this point. Right now, we are 
- trying to get the paperwork straight. That's all that-K6éps-us from 


getting there. 


Danyell: We’re going to try to come in March or April. 
Offbeat: This is your second US tour for “We Kill Everything?” 


looking past the costumes to realize what good musicians Gwar are. 


fear in the hearts of people, especially the ignorant. Love in the hearts 
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that shit.” But that’s not true and I’m here to say that 
I’m not a unique person. There are tons of people 
-who are into the same weird stuff as all of us in 
Gwar. The fact that there are so many people at the 
live shows proves that. They need that primal re- 
lease. But at the same time, they’re not getting it 
because of the same people who refuse to work 
with us; the same people that are in power and 
position to make choices as far as what products 
are available and what's seen on TV. Those peo- 
ple are making those choices for you and they have 
decided that they don’t want you to have Gwar. 
What we do is not like Marilyn Manson or Satanic 
bands; our big message is having fun. 

Offbeat: What was it like appearing on Jerry 
Springer ? 

Hunter: We ended the show by us getting in a big 
fight on stage. That’s been our legacy. 

Dave: Springer is a very educated and erudite man, 
an orifice and a gentleman. Plus, he hooked us up 
with underage prostitutes then paid for them with a 
bad cheque. 

Offbeat: | heard rumours that Gwar was going to 
release an unplugged album with .Jack 
Kevorkian. 

Dave: Absolutely true. We signed Jack Kevorkian to 
Slave Pit Records for millions of dollars; he’ll be 
recording in jail. He’s in jail now, huh? 

Offbeat: | heard he was doing a hunger strike, is 
he dead yet? 

Dave: Who can tell? 

Offbeat: Why does Gwar not return Monica Lewinsky’s calls anymore? 
Dave: Because she is pregnant and needs a rest. 

Offbeat: Any theories on what happened between her and Clinton? 
Dave: There was ass fucking involved. They just didn’t talk about that. 
Offbeat: When is Gwar going to be on wrestling? 

Dave: They don’t have the nuts to put us on wrestling because our dicks 
and butts are hanging out. Dicks and butts, they’ve ruined our career. 
Offbeat: What can Gwar fans anticipate in the future besides the death 
and carnage we have all come to love and seek professional help 
for? 

Dave: Geez, | don’t know what we really need to do besides the death and 
carnage. If we feel that we’re losing our grip on our audience, we will 
come up with some new shit. We'll probably just keep killing stuff, keep 
building big rubber shit to knock over, keep squirting stuff everywhere, 
keep playing ear splitting music, yes, well into the next millennium. 
Offbeat: Do you have any funny live experiences to share with us? 
Dave: [groans with infinite experience] Every night is a blood-soaked 
mélange of spattering body parts, whirling liquids. It becomes a mush 
after time, a mush of violence, rape, terror, crack cocaine—lots of that. | 
take a lot of sedatives to make it through and | really don’t know what the 
hell is going on ever, but I’d have to say ... 


get paid tons of money . 


Offbeat: How do you guys deal with this negative response? 
Dave: | really don’t give a damn. As-long as we continue to sell out 
shows, sell hundreds of thousands of records, get to travel the world over, 


Hunter: We just keep ‘eles what we are doing. ‘Beanie are in control of 
Danyell: We’ve toured the US four times this year. If we were to their own reactions to us. The reason that we’re out there is because 
headline again, nobody would have booked the shows. The Mis- there is a need for it.. There are people that are into this stuff. For 
fits album just came out so we are giving them a chance to play instance, when | was in college, people looked at what | was doing and 


Danyell: Xanax, lots of Xanax 
Dave: Shut up! I’d have to say that having pails of dog vomit thrown on 
me, that will always stand out in my mind. 


Offbeat: Any advice for today’s youth? 


last, and pretend like their dick is bigger than ours. Just pretend of said, “this. is stupid, this is crazy, there’s no audience for it. Nobody’s into 


Dave: [In a funny voice] Work hard and you will do well. Don’t abandon 
your dreams. Don't be afraid to be stupid. 

Offbeat: How about students? 

Dave: Quit school. Work at 7-11. 


photo of Slymenstra off the world wide web. 


SARA MARREIROS: BRINGING VOICE YO ELECVROMICS 


By Shauna Rudd 


It’s rare to find the perfect synthesis of strong 
vocals with electronic musical talent. It’s even 
rarer for two or more distinct musical genres to 
converge simultaneously and form a fusion that 
feels natural and effortless for the musicians, as 
well as for the listener. The achievements of the 
combined mu- 
sical efforts of 
well-known 
Victoria Jazz 
Vocalist Sara 
Marreiros with 
Vancouver's 
Pilgrims Of The 
Mind are two- 


taking great 
strides __to- 
wards ‘bal- 
ance’ between 
the use of vo- 
cals and elec- 
tronic-based sounds, and at the same time, they're 
successfully ‘merging’ distinct musical genres and 
leading the end result to a new level of musical 
appreciation. 

Marreiros has teamed up with Stephane 
Novak of Pilgrims Of The Mind, one of Canada’s 
leading electronic musical talents. The two musi- 
cians are working toward seamlessly melding 
their respective musical genres-in this case, Jazz 
and Electronica-And mediums (voice and midi- 
based studio) to create a sound that Marreiros 
describes as “refreshing.” But first, a little back- 
ground on Marreiros is in order for the uninitiated. 


In retrospect, she found that her mother’s prefer- 
ence for Jazz was both motivating and influential, 
but equally influential was the Brazilian musical 
tastes of her Portuguese father. Since graduating 
from Esquimalt High School in 1995, Marreiros has 
been steadily building a solid career and reputa- 
tion as one of Victoria’s most talented vocalists. 
She often peformed at Herman's Jazz Club and 
won an award for 
Most Outstanding 
Jazz Vocalist at the 
Lionel Hampton Jazz 
Festival in Moscow, 
Idaho. She has also 
been a member of 
Djole, a world beat 
band that was nomi- 
nated for a Juno 
Award. In addition to 
these major achieve- 
ments, she also ac- 
tively participated in 
various local musical 
ensembles including 
Velvet. Marreiros admits that at first, she was 
hesitant about the proposed project with Pilgrims 
Of The Mind, if only due to her lack of understand- 
ing and exposure to Electronica. Like many peo- 
ple, she assumed that it was all about producing 
an ultra-fast, breakneck Techno beat and didn’t 
conceive of the funky down-tempo varieties of 
electronic music. “Il had a very tunneled perspec- 
tive.... | didn’t have any peripheral vision.” Now, 
Marreiros sees her combined effort with Novak 
as mpotentially moving toward a new realm of 
music. “It’s like working with a totally new can- 
vas,” states Marreiros. “There’s so many 


CFUV 


possibilities...say you're used to working with wa- 


tercolours, and then you come across some 
acrylic paint. You're still creating art, but with a 
totally different medium.” 

Novak agrees that he and Marreiros are enter- 
ing into an exciting arena of musical exploration. 
“Sara is going to influence the way | work in the 
most wonderful way; working with her just opens 
so many doors and possibilities,” states Novak, 
“Sara is not strictly a vocalist, she’s an instrumen- 
talist. Aside from being technically good, she’s 
got a great feel, rhythmically. | mean, | can make 
tweaky sounds behind my board, but when you’re 
a singer, you’re practically naked. People will be 
able to tell within one ligne whether you have it or 
not, and when you do, it’s magic.” Novak goes on 
to explain that within the electronic genre, vocals 
aren't typically the focal point. “What | initially liked 
about [electronic music] was that you can get all 
the ideas out and do it 
yourself...you Can ex- 
plore sounds, textures 
and beats. I’m definitely 
still into that, but now | 
want to expand. The hu- 
man voice is a wonderful 
thing, and with electronic 
music, it warms things up 
a little.” 3 

The combination of 
vocals with Electronica 
could possibly have the 
potential to pull a sub-cul- 
ture into the mainstream, 
which is a good thing if 
that’s what you’re going 
for. “People get automati- 


“Before | started writhig fr 
completely out of contra. 
at me (well, not mean, af 
flicks. Just for hangia’ ar 
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cally hooked by vocals because they know where 
it's coming from-and that’s comforting,” says 
Novak, “and when people are comfortable, they 
become open and more willing to go on the trip 


you want to take them on.” Also, according to” 


Novak, the timing of this musical fusion couldn't be 


better. “I think people are ready for it-they’re be- © 


coming more accustomed to free-form music.” 


Sara Marreiros will be performing live with 
Pilgrims Of The Mind at the Commodore 
Ballroom in Vancouver on Thursday, Dec.11 as 
part of “An Evening of Live: Electroniculture.” $10 
advance through Ticketmaster and a little more 
at the door. 
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By Rainbow 


On October 23, Freakwater arrived in Vancouver to play the Starfish room along with Giant Sand 
and Sally Timms. The crowd was treated to three different takes on a single theme, country music. The 
evening closed with Freakwater, who performed mostly original music with an old timey sound. 
Though they have that unique sound | associate with country music, people keep telling me that they 
are not country. | spoke briefly with Freakwater’s Catherine Irwin and Janet Beveridge Bean while they 
were in Vancouver about music, the band and whiskey. 

It seems to me that the reason people keep telling me they are not a country is because they seem 
to think they are something called alt. country, which always seems to me to be a term without meaning. 
(Does this mean they are a rock or jazz group? Both are alternatives to country.) A more accurate 
description of their music is country as “alt. country doesn’t mean anything ... except in magazines.” 

The alt. country tag may get applied since Freakwater does not come from a strictly country music 
background, instead rock (punk some many call it) is the style of music that both Catherine and Janet 
were known for playing before Freakwater was formed. The shift from punk to country was not a 
planned move, it was just something that happened and seem right. 

They also are not a bluegrass band as many have suggested, though “[they] would play bluegrass 
if [they] were good enough.” Catherine mused out loud that she didn’t “know where people would get 
that idea from.” This was quickly followed with the fact that some of their tunes do use some bluegrass 
style instrumentation. Janet describes bluegrass musicians as “like jazz musicians because of the 
difficulty involved in the playing.” 

But you may ask, if they are not bluegrass or alt. country then what do they play, as country is 
almost as vague a term as rock. Well, Freakwater prefers not to classify their music because as 
musicians they are just creating music that they enjoy, without consideration for artificially imposed 
limitations on styles. Though Janet did admit that if they were targeting a specific sound they could see 
wanting to be identified with that sound. But since Freakwater is not trying for any “sound” they prefer 


_x to exist without a genre label even if magazines insist on giving them one. 


During the time Freakwater has been together they have recorded a mix of original tunes and 
covers. Their latest release, End Time, has seen a change in the writing as Janet wrote more material 
for this record. Previously most of Freakwater’s original material was written by Catherine. This brings 
a different feel to the tunes as Catherine and Janet's personalities are like night and day. 

Catherine is soft-spoken and reserved, giving the impression of thinking out everything before 
making a comment. Janet is outgoing and expressive. During a performance, these differences come 
through as long! as Janet stands in the spotlight and Catherine is at the side of the stage. It seemed 
almost odd to have one singer, doing most of the singing, not in the spotlight with the other clearly in it. 
Since | did not get to see the performance until after | spoke with them, this was a questions that is now 
left burning in the back of my head as to why. | hope it’s not as someone else suggested, that Janet is 
prettier so she gets the spotlight. Though after speaking with Catherine, I’m not sure if she would want 
to be in the spotlight. 

The band often said to be from either Chicago or Kentucky is actually from neither and both. The 
different members of Freakwater actually all live in different states so it is hard to really claim they are 
from anywhere except “the lower forty-eight.” The whole Chicago thing stems from the fact that Janet 
now resides in Chicago and the Kentucky aspect is founded on the fact that Janet and Catherine meet 


in Kentucky and Catherine still re- 
sides there. 
This takes us to the mostimpor- 4 
tant thing, Kentucky, land of bour- @i# 
bon. As they meetin bourbon coun- * 
try and sing a lot about whiskey, “/ 
do they drink whiskey? Maker's F 
Mark is the answer and please note 
that “Jack Daniels isn’t bourbon, as 
bourbon only comes from Ken- = ™ 
tucky.” 


Discography 


(Well at least as accurate of information as | can find.) 


Full Length Records/CD: 


Freakwater 1989 Amoeba 
Dancing Under Water 1991 Amoeba* 
Feels Like the Third Time 1995 _ Thrill Jockey 
Old Paint 1995 Thrill Jockey 
Springtime 1998 Thrill Jockey 
End Time 1999 Thrill Jockey 


*This has been reissued by both Amoeba and Thrill Jockey, but the Amoeba reissue contains 


the material from both albums on Amoeba. 
Singles: 


Your Goddamned Mouth 1990 York 


My Old Drunk Friend 1993 Thrill Jockey 
South Of Cincinnati 1995 Thrill Jockey 


Compilation Appearances: 


Half-Cocked 1995 Matador 
Howl 1995 Glitterhouse 
You Are What You Shoot ? ? 


Vinyl Junkie - Cowpunk 1996 Vinyl Junkie 
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Eliades Ochoa y el Cuarteto Patria Various Artists 
Sublime Illusion Alternate Roots 
Virgin Universal 


One of Cuba’s most famous traditional guitarists, 
Eliades Ochoa delivers a real work of art. Totally 


al-ter-nate roots: 1. musical genre in exile or 
neglect . 2. music which is too folky for rock 


acoustic, rootsy and incredibly rythmic, this stu- 
dio album is recorded to a flawless perfection. 
Although a studio album, Eliades Ochoa manages 
to capture the feeling and ambience of a live re- 
cording. Sublime Illusion is more than just tradition. 
If you listen carefully, you will hear a lyric quality 
that seems to be a mix of cuban, flamenco and 
mexican style threaded through his music. From 
beginning to end, this album is played with verve 
and joy which can only come from a dedicated 
musician. 

Tyson Sadler 


radio, too loud or too twangy for new country sta- 
tions, and sometimes too rock for hard-core folk 
fans. \f the folks at Universal had asked me to put 
together a compilation of my favourite cuts by 
Alternate Roots singer-songwriters, mine would 
have turned out pretty close to this. Steve Earle, 
Lucinda Williams and Emmylou Harris are all rep- 
resented here; no decent effort could have been 
made without them. It's also great to see the main 
carriers of the alt-country torch in the U.S., namely 
Wilco, Son Volt and Golden Smog. And I’m abso- 
lutely beside myself to see that they’ve included 
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THEN YOU'LL BE HAPPY TO KNOW THAT THE FINE FOLKS © 
HERE AT OFFBEAT WANNA GIVE YOU SOMETHIN’ REAL | 
NICE TO LISTEN TO OVER THE XMAS HOLIDAYS. WE'RE | 
OFFERING YOU, THE DEDICATED READER, THE CHANCE | 
TO WIN THE GRAND PRIZE OF A LIMITED EDITION BECK 
VINYL, "SEXX LAWS,” AND THE NEW RELEASE, "MIDNIGHT #3 
VULTURES,” (OR IF YOU'RE NOT SO LUCKY, ONE OF ™ 
THREE SECONDARY PRIZES- YOUR VERY OWN COPY OF 
THE CD.) BUT ONLY IF YOU SHOW UP HERE (SUBO06) OR EMAIL US AT 
OFFBEAT@ CFUV,.UVIC.CA. GIVE US YOUR NAME, AND TELL US HOW THE HELL TO 


FINISH THE QUOTE “TWO TURNTABLES AND 


4 ARE Te EET 


WIN BUT DO IT BEFORE DECEMBER 16TH OR YOU'LL GET NADA. 
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Maria McKee’s soaring version of Carol King’s “I 
Can't Make It Alone” from the now out of print, You 
Gotta Sin To Get Saved. The Canadians are well 
represented too. The obvious--Kate & Anna 
McGarrigle, Bruce Cockburn and some early Blue 
Rodeo. And the not-so-obvious--Blackie & The Ro- 
deo Kings, Lynn Miles, a truly gifted but mostly 
overlooked songwriter from Ottawa, with “Sun- 
set Blvd’and Daniel Lanois who shows up with 
Willie Nelson on Lanois’ “The Maker.” And | give 
the CD two thumbs up for covering two veteran 
roots rockers, John Hiatt (“Cry Love”) and Nick 
Lowe (“I Live On A Battlefield”). 
W. Wall 


The Cinematic Orchestra 
Motion 
Ninja Tune — 


lf | made a movie, | would want the soundtrack to 
consist of music from The Cinematic Orchestra. 
This CD is fantastic. | am not quite sure how to put 
it into words. The music here may be considered 
part of the acid-jazz family, but there really is no 
need to classify what “type” of music this is. The 
rich, dreamy beats of these tunes merge together 
in perfect synchronization. Each track inspires 
feelings of life in the city, or jazz filled smoky nights. 
The elements used here are a sophisticated blend 
of bass, piano, trumpet, saxophone, and often 
more. This music gives this listener the opportu- 
nity to let their mind wander and reflect. Tracks 
like “Night of the Iguana” and “Diabolus” provoke 
one’s thought patterns to get all messed up on an 
entirely different level.. The music conjures up im- 
ages of a detective, piecing together all the clues, 
hot on the trail of...something. In essence, The 
Cinematic Orchestra is highly recommended if you 
are willing to sit back and let yourself go on a 
mysterious, mind probing journey. Me like. 
Nicole Trask 


Mogwai 
EP+2 
Matador 


| want to wrap myself in this music like a blanket. 
It s depressingly wonderful, warm, mournful, and 
hauntingly brilliant all at the same time. The instru- 
mental beauty of Mogwai s new EP is absolutely 
incredible, with six intense tracks of fully breath- 
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taking sound that should be turned way, way up 
on your stereo. The music internally changes and 
fluctuates moods, and is sometimes so powerful 
that | want to turn it off before it absorbs me com- 
pletely, but | am utterly helpless. Oh, sometimes it 
feels so good to feel so bad. I’m thoroughly crazy 
about this EP, and if you liked their last release, 
Come On Die Young, you will be enamoured also 


with this set of songs. There is a good balance of © 


soft and melodious sadness, and of course, su- 
perlative build-ups to explosive feedback that 
wholly rivets through you. 

Danielle Prokop 


Danko Jones 
My Love Is Bold 
Sound King 


After leaving Sonic Unyon Records with hurt feel- 
ings, Danko Jones has released his second EP. 
Compared to the first record, this follow-up is 
slightly disappointing as it doesn’t possess the 
same amount of energy all around. “Bounce” is 
the big stinker on this one, but tracks such as “My 
Love Is Bold” and “The Mango Kid” make amends. 
In fact, they’ll get you excited. Bands like Danko 
Jones, Delta 72 and The Murder City Devils are 
the ones still keeping live shows fun and exciting. 
They have an inexhaustible energy and presence, 
which can always be felt on their records. My 
Love Is Bold is worth picking up, but you just 
might have to skip a track. Yet, there’s surpris- 
ingly even a full-out ballad titled “If | Were You” - a 
little long-winded, but very pretty and lush with 


falsetto. Give it a chance, and you'll see what the - 


Mango Kid is really made of. By far one of Cana- 
da’s best acts, Danko Jones will hopefully keep 
delivering music to keep the kids hopeful and proud 
to still be listening to Rock. 

Kevin Scofield 
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Beatnuts 
A Musical Massacre 
Loud 


BEatnuts 


PSYCHO Les and Ju Ju are 
back again with this their 
fourth album. The Beats 
are Nuts as usual with. all 
production by the Nuts of course. A lot of flutes 
and old sounding samples make this album their 
best effort since The Beatnuts album. They are 
on a new label Loud Records; since Relativity 
was bought out. The Beat Nuts were the best act 
on Relativity. This album features raps by. Triple 
Seis, Caban Link of Terror squad, Common, Dead 
Prez, Tony Touch, No Goodus, Greg Nice, Patrick 
Blazy and my fav Biz Markie on “You're A Clown.” 
lf you like the first two albums your gonna love 
Musical Massacre so give up the cheeze and go 
cop it! | 
Tee Dub 


MxPx 
At The Show 
Tooth & Nail 


After some extensive touring and six albums, MxPx 
bring us a raw mix of old and new material on 
there new live disc. Produced by Bill Stevenson 
and Stephen Egerton of the Descendents, this 
album gives us an uncanny fusion of pop-punk 
melodies, driving guitars, pounding drums and pure 
fun. What seperates MxPx from most of the Punk 
Rock world is that the band has virtually aban- 
doned the philosophical principals which are tra- 
ditionally fused with punk rock. They appear to be 
largely uninterested in anarchy for the sake of 
anarchy. Here, it is universally realized that sim- 
ply defining problems doesn't solve them, nor does 
placing blame. A good listen, surprisingly positive 
and full of catchy hooks. This is 23 tracks of pure 
bliss. 

Tyson Sadler 


Beastie Boys 
The Sounds of Science 
Grand Royal 


Where does one start when handed the anthol- 
ogy of what they consider to be one of the top 
three bands ofall time? Of course | loved it; | am 
a freaked-out b-boy fanatic that spent far too 
much money on these guy during this decade: T- 
shirts, concert tickets, stickers, posters, 
cdssingles and magazines, all bought with money 
earned in horrible service jobs. For this reason, | 
find poetic justice in my complimentary review 
copy, along with the cynical honor of being yet 
another marketing tool for the band | know only 
too well. Buy this album and make these guys 
even richer, and make sure you get copies for 
everyone else on your gift list, too. 

| am well-shaped putty in the hands of these men- 
tors of mine; | heard about a schizophrenic woman 
who thought she lived in the movie, "Rosencrantz 
and Guildenstern are Dead" and | know only too 
well what great artists can do to impressionable 


Punk Rock and Hip Hop 
Tons of Used CDs and Vinyl Too! 


BLACKBALL RECORDS 


409 Fitzwilliam Street, Nanaimo B.C. 
250-753-2252 ¢ e: bikball@island.net | 


young minds. These guys are imbedded in my 
consciousness and very being. | remember fight- 
ing for my right to party, getting drunk at the end of 
grade 7 with this song stuck in my head. | hear 
"Sabotage," and | am at Lollapalooza '94 on magic 
mushrooms, blowing amazingly dust-blackened 
snot out of my nose while listening to Adrock talk 
about how he found a cricket in his fiddle faddle. 
Essentially, the Beastie Boys made two mixed cds 
of their favorite songs of all time, in no particular 


chronological order, and included a little photo al- 


bum, along, with their words of grandfatherly ad- 
vice. There's at least a dozen new releases or 
rarities, in addition to a few good remixes | hadn't 
heard before, so unless you are one of the few 
people who owns everything the Beastie Boys 
recorded, you need this cd. On second thought, 
anyone who even kind of likes them should buy 
this‘album, because it's a true testament to their 
musical versatility: and tenacity; too diverse to 
catalogue, and too’nostalic for me to get into any- 
way. Boys Entering Anarchistic State Towards 
Internal Excellence, you. have achieved at least 
part what you have set out to do. Thanks for 
taking me along for the ride. 

jennym 


Jon Spencer Blues Ex- 
plosion | 
Extra-Acme 

Matador 


“We could do a kind of blues» 
explosion, where we begin from some point and 
emerge out of that explosion into some kind of 
blues form, but we won't feel bound down to it, 
and periodically it may shiftand go into some other 
directions and of the things we will try and dem- 
onstrate is 4/4 time.” Jon Spencer, Judah Bauer 
and Russell Simins blues explosion handled by 
Moby, Calvin Johnson, Jim Waters and countless 
others. Extra-acme follows Acme just as Mr. Spen- 
cer has done with all of his releases, followed 
them up with mild re-mixes and alternate takes. 
The Blues Explosion features many of their indus- 


““""=""try friends such as keyboardist Money Mark, vo- 


calist André Williams, a sloppy horn section called 
Brass Monkey and harp hipster Talenfeld. This is 
a glossy collection of dirty rock and roll painted 
over with nail polish, a hint of bleeps and bloops 
and a shake of hip-hop beat. Mr. Spencer is the 
New York city good times conservative genre 


‘ destroyer that plays right into the hands of the 


majority with competent hits and hip name drop- 
ping. Extra-Acme may sound silly on your home 
stereo but it is perfect for cranking up in your Car. 
If you want your friends to think you are cool then 
get “heavy” with Jon Spencer’s Blues Explosion, 
Extra-Acme. 

David Barclay 
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Various Artists 

Everything is Nice: The Matador Records 10th 
Anniversary Anthology 

Matador 


New Yorker Chris Lombardi started Matador 
Records in 1989 with bands H.P Zinker, Railroad 
Jerk, Dustdevils, and Superchunk. Homestead la- 
bel manager Gerard Cosloy got on board in 1990 
and Teenage Fanclub, Pavement and Liz Phair 
quickly leapt from the infant label’s womb. Now 
Matador’s got thirty-six staff members and a ros- 
ter so outta sight | could weep. Pavement, the Jon 
Spencer Blues Explosion, Yo La Tengo, Cat Power, 
Guided By Voices, Solex, Non Phixion, Arsonists... 
Plus they’re the North American label for interna- 
tional acts Pizzicato Five, Cornelius, Red Snap- 
per, Mogwai, and the Boards of Canada, and have 
licenced recordings from Sleater-Kinney, Modest 
Mouse, Unwound, Matmos and more. Much more 
than just an indie rock label, Matador’s artists in- 


clude Brooklyn and New York hip-hopsters, Japa- - 


nese pop innovators, Scottish instrumentalists, 
Dutch keyboard and sampling wizards, rock leg- 
ends, singer songwriters, music concrete and 
experimental electronic artists, noise rockers, girl 
punkers and the cross bred children of their un- 
predictable unions. I’m always struck by the origi- 
nality and inventiveness of the Matador artists, 
but also by how accessible their music generally 
remains. One of many outstanding new releases 
included in the compilation, Cat Power's Chan 
Marshall’s version of “Sea of Love” accompanied 
by the dissonant raking of a melody maker, stands 
as a beautiful example of Matador’s artists’ 
tendancy toward unusual instrumentation and 
mixing up genres. | 


Everything Is Nice includes two discs of greatests 
hits by Matador’s current artist roster, plus one of 
all new releases. Every current Matador artist is 
represented, and the result is a phenomenal three 
hours of listening pleasure. The new releases 
include a live. Yo La Tengo recording of 
“Sugercube,” Brooklyn hip-hop lads Non Phixion 
and the Arsonists, Dutch keyboard and mix-up 
artist Solex, Mogwai performing “Hugh Dallas” 
with lyrics that seem to recall Slowdive’s “Just for 
a Day,” The Lynnfield Pioneers, JSBX, Khan, The 
Wisdom of Harry, GBV, Bardo Pond and Cat 
Power. Happy Birthday Matador. Everything is nice. 

Christina Nilsen 


Beefcake 
Rejected 
Fearless Records 


As standard as punk can get these days. A 
whole bunch of references to penis, cock, dick, 
ass, ass, and such. This isn’t even funny, it’s just 
redundant. It’s not that difficult to get away from 
the standards that are way too common so come 


_,on all you punk rockers find something different 
than your ass or beer, and that repetitive, un- © 


original music. I'd love to find something redeem- 


e.: 
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ing from this but there is nada. Here’s a joke. How 
many punk rockers does it take to change a 
lightbulb? The answer: None, punk rockers can't 
change anything. Tee hee! 

| Ben Milne 


David Gogo 
Change of Pace 
Cordova Bay/Ragged Pup Records 


| saw David Gogo at Sookefest this summer and 
he played a pretty decent live show. He has a ton 
of ability on guitar and this was evident by some 
great solos. It didn’t surprise though when on one 
song he cut into “Voodoo Child.” My problem with 
this is. it always seems to be a prerequisite that 
anybody who thinks they live and breathe the 
guitar has to prove it by playing Jimi Hendrix. Sure, 
it's great to test your ability by playing Jimi, but as 
an: artist it doesn’t really. prove anything. David 
Gogo is a local guy who hails from Nanaimo (Gogo 
Farms is where you might recognize the name) 
and he is worth checking in a local club. His new 
album, produced by Barney Bentall and Colin 
Nairne, has done well in this area. All of his songs 
have a richness that is a credit to a talented band. 
There’s great guitar playing on songs like “Drag 
My Blues” and “Butterfly Tattoo.” What detracts 
from this album is the guitar-rock formula which 
works in. some parts, but.overall holds this album 
back. A good.song on this album is “Baby Blue,” 
a Bob Dylan cover, but it is also an indicator that 
David Gogo needs to work on his own lyrics and 
song writing so he can match his talent with origi- 
nality. 

Neil Comer 


59 Times The Pain 
End Of The Millenium 
Burning Heart 


A whole half hour of youthful angst, unbridled 
energy and powerful aggression with a political 
agenda to boot! These hardcore anthems are a 


david gogo 
change of pace 
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great soundtrack for someone who wants to over- 
throw the world and achieve a positive universal 
change. Just listening to this album makes me an- 
gry! 59 Times The Pain are one of Sweden’s pre- 
mier hardcore bands. Sweden actually does have 
a well rounded punk/hardcore scene. If you can, 
check-out the rest of the bands on Burning Heart 
Records. 

Tyson Sadler 


Daddylonglegs 
Horse 
Rykodisc 


Daddylonglegs is a col- 
laborative project between 
Howie B and Jeremy Shaw 
(aka. Naked Funk). Upon finding out this album 
was mixed and engineered by Howie B, | was 
expecting atmospheric soundscapes driven by 
smooth bassline progressions, reminiscent Howie 
B projects that you could dial up after a long night 
out and just chill to. However, with the exception 
of a couple tracks | found this album to lack drive. 
Progressive sound sequences have been re- 
placed by abstract meandering sound bites that 
went on far too long to hold my attention and left 
me feeling a little vacant (kinda like this sentence). 
The midway tracks in particular often fizzled out 
like cheap dimestore candy before accumulating 
into anything substantial. On a defensive tip 
_ though, there’s some nice track layering and clean 
production throughout. The highlight is track nine, 
_-with a funkystrong bass loop, layered with slick 
mixing. So if you're a Howie B fan check it out, but 
if not...well whatever it’s your money. 


Martino Tran 


Jack Kerouac 
On the Road 
Rykodisc 


Seventy per cent of Discorder’s reviews remind 
me just how subjective music appreciation is. 


with the Jack Kerouac CD. Produced by Jim 
Sampas (A Coney Island of the Mind) & Lee 
Ranaldo (Sonic Youth) it starts out with Kerouac 
singing “Aint We Got Fun’ while unidentified musi- 
cians play bop era jazz in the background. That's 
right, singing. Together with “Come Rain Come 
Shine,” “When A Women Loves A Man” and 
“Leavin Town” these never before released late 
1950's recordings show off Kerouac’s expres- 
sive voice and little known talent for jazz lyricism. 
On the Road makes three appearances: as. a Tom 
Waits / Primus performance, as a folk tune half 
sung, half whispered by Kerouac with added stu- 
aio backups by Victor Juris & John Medeski; and 
as “Jazz of the Beat Generation,” a half hour read- 
ing by Kerouac found recently in his estate’s ar- 
chives. As well, the album contains the long po- 
ems “Orzaba 210 Blues” and never before pub- 
lished “Washington DC Blues,” both recorded by 
Kerouac in the late 1950’s/early 60’s and later 
mixed with music specially composed by David 
Armam (composer of film scores to Splendor in 
the Grass, The Manchurian Candidate, Pull My 
Daisy & others). Kerouac fans be wiggy, but 
even if the beat icon sometimes leaves you cold 
(like me), you'll be surprised by the quality and 
listening enjoyment potential of this disc. 
Nevermind its value as a historical document. Defi- 
nitely worth your twenty bucks. 

Christina Nilsen 


Hot Hot Heat 
S/T 
Independent 


This is the coolest local tape I’ve heard in a while. 
Someone screams mostly unintelligible lyrics to 
crazy drum and bass rhythms that sometimes 


change mid-song and make me want to jump. 


around my house and scream in synch, but its the 
keyboard action that makes this tape stand out. | 
don’t even know what to compare it to. Sounds 
like patterns from Bach fugues on ludes set to 
punk rock with a serious dose of club sound 
thrown in. No guitars. Guitars would not work 
with this unless cleverly disguised or used as 
sound effect tools. You won't hear this stuff at 


Beck 
Midnite Vultures 
Geffen 


Beck's new release left me with mixed feelings. It 


is fair to say that I’m thinking of the past way too 
much, but | constantly kept referring back to how 
great everyone thought Mellow Gold was when it 
was released (I’m sure lots of you have maybe 
one fond memory of hearing “Loser” at a school 
dance). Musically, it is fairly repetitive, 
instrumentally and vocally. The tracks on Midnite 
Vultures use sounds reminiscent of the synthe- 
sizers of the late 70’s, into the 80's, a nice effect 
but like | said, also repetitive. It does however, 
have a lot of funky beats, interesting ideas and 
there are songs which seem to stick in your head, 
like “Sexx Laws,” or “Hollywood Freaks”(a very 
good track). Overall, a moderately good album, 
not my favorite from Beck, but not bad... 
Lindsay Cooper 


Brian Ferry 
As Time Goes By 
Virgin 


Brian Ferry has collected 
together an fine selection 
of standards from the 
golden age of song. He has 
also surrounded himself with some fine musicians. 
Even if you don’t recognize many of the songs 
titles you are sure to find most of the melodies 
familiar and because they're such good songs it 
would be hard to dislike this record. So what's 


wrong with this? For all its appealing qualities it is 


haunted by the ghosts of so many superior ver- 
sions of these songs. These songs have been 
covered by some of the best singers and inter- 
preters of this century and by this measure Ferry, 
for all his talent, doesn’t measure up. His perform- 
ances here are merely quite.good and thus he is 
dwarfed by giants. If you’re looking for real style 
and cool, try checking out Chet Baker. 


Nonetheless, Anna Friz gets it righton the money Steamers. | propose an Open Space show. Magnus Thyvold 
Christina Nilsen 
4 S S S # = Artist Title Label 
1  *Oh Susanna Johnstown Stella 
rdat=Mmdale)(-m2 GodlIs My Co-Pilot Get Busy Atavistic - 
. 3. OOIOO 7 OOIOO KillRockStars 
year: 4. *Various Now We Are 5 Sonic Unyon 
5  +Dixie’s Death Pool Beautysleep Indie 
6 *The Fire This Time Still Dancing on John Wayne’s Head Extreme 
7 The Frumpies Frumpy One-Piece KillRockStars 
8 *The Kittens The Night Danger Album Sonic Unyon 
9 .*Do Make Say Think Do Make Say Think Constellation 
10 Captain Beefheart Selenorgraphy Quarterstick 
11 Tri-Danielson Omega Tooth & Nail 
12 Pan Sonic A Mute/Blast 1st 
13 Tom Waits Mule Variations Epitaph 
14 PJ Harvey. . Is This Desire? Polygram 
15 Edith Frost Telescopic Drag City 
> 16 Squarepusher Music Is Roted One Note Nothing 
17 The Boredoms Super 2 Birdman 
18 J. Spencer Blues Explosion Acme Matador 
19 Ani Difranco Up, Up, Up, Up, Up, Up Righteous Babe 
20 *The Dinner Is Ruined Band A Maggot In Their Heads Sonic Unyon 
21 *Plastikman Artifakts (b.c.) Minus 
22. *Godspeed You Black Emperor Slow Riot For New Zero Canada Kranky 
23 Astor Piazzolla Tango: Zero Hour Nonesuch 
24 The Rachels Selenography Quarterstick 
O Fisted 25 *Laurel MacDonald Chroma Wicklow 
26 Sleater-Kinney The Hot Rock KillRockStars 
ra 27 Guitar Wolf Jet Generation Matador 
28 The Birthday Party Live 1981-2 4AD 
v 29 Freakwater End Time Thrill Jockey 
30 Stereolab Cobra & Phases Group Play... Electra 
@ 31 Autechre Peel Sessions Warp/Nothing 
32. Jad Fair & Yo La Tengo Strange But True Matador 
ce ia 33 +Run Chico Run Melee Indie 
34 Barbara Manning In New Zealand Communion 
35 *Donkey Engine Broke Channel Capital Punishment 
fron 36 Hovercraft Experiment Below Mute 
37 ._Noam Chomsky Propaganda & Control... Alternative Tentacles 
38 The Queers Punk Rock Confidental Hopeless 
39 The Boxhead Ensemble The Last Place To Go Atavistic 
40 Squarepusher Buddhakhan Mindphone Nothing 
41 Looper Up A Tree Sub Pop 
42 The Olivia Tremor Control Animation Music Volume 1 Flydaddy 
43 *Guh We Are Sunburning Unmanagable 
44 *Francois Houle 5 In The Vernacular Songlines 
45 Negativland/Chumbawumba ABC’s of Anarchism Seeland 
46 *Andre Williams & The Sadies Dirt Road Bloodshot 
47 +The Buttless Chaps Tumblewire Lonesome Cowboy 
48 *Oliver Schroer O2: Solo Fiddle Big Dog 
49 Cat Power Moon Pix Matador 
50 Jessamine Don’t Stay Too Long Kranky 


Ranking reflects airplay compiled from monthly charts throughout 1999 + denotes Victoria artist 
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Mos Def 
Black On Both Sides 
Rawkus 


His name is Dante Beze and 
he’s released the best hip 
hop album of the year. You £ 
might remember him from the De La Souls’ Stakes 
is High or from the underground gem, Lyricists 
Lounge. He’s one half of Black Star and won't 
stop giving shout-outs to Brooklyn. Look out Cash 
Money and Big Willie, here comes Mos Def with 
his debut solo, Black on Both Sides. Like the Black 
Star album it deals alongside the same motto “free 
your mind and your booty will follow.” The album 
also gets my vote for the “three best songs in a 
row on a hip-hop album” with “Ms. Fat Booty,” 
“Speed Law” and “Do it Now.” Surrounded by 
nine producers including DJ Premier, Diamond D, 
Beatnut Psycho Les and Ali-Shaheed Muhammed, 
the trademark style of each is felt on this record, 
but is never surpassing one another. Master lyri- 
cist, community activist, singer, and player of in- 
struments (bass, keyboards, vibes, and percus- 
sion), Mos Def is fully equipped on this album. He 
can do it all: hip-hop with intoxicating 70s jazzy- 
funk vapors of “Umi Says” and “Climb” featuring 
Vinia Mojica and verbal tours of the daily tempta- 
tions and frustrations of the inner city, “Brooklyn” 
and “Habitat.” Def's attempt to come off straight- 
up without preaching works, especially in “Math- 
ematics” stating, “Young brothers can’t spell but 
they can rock Playstations/So no matter where 
the muthafuckas be as/You wanna learn how to 
rhyme, you better learn how to add.” Black on 
Both Sides is, in a way, Mos Def’s Magna Carta 
for the future of hip-hop. In the intro, “Fear Not of 
Man,” .he asks, “If hip-hop is about the people/ 
And hip-hop won't get better until the people get 
better... then how do people get better?” The an- 
swer is easy really: hip-hop needs to go back to 
being a healing, unifying, and elevating spirit-force 
for the massive. Take it back to love, fun, and 
mostly respect for the music and each other. 
Chris Taylor 
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DJ Vadim/Russian Percussion Tour 
Legends 
November 23 


When | first heard that DJ Vadim was coming to Victoria | was hyped cause 
I’ve heard all the production he has done for Swollen Members, Moshun Man 
and more.Vadim was playing with Mr. Thing from the Scratch Perverts, the 
1999 DMC team champions. Also to preform was Killa Kella from Jazz Fudge,a 
dope beat boxer, as well as MC Blu rum 13 from Jazz Fudge. | got to the show 
at 11:30. | told people to go early because it might sell out. But this wasn’t the 
case, when | rolled in there was about 45 people. Now | knew that there would 
be a packed house, so | gota drink and took a seat. The show the night before 
in Van | heard was off the hook and there was a full house. Vadim went ‘on at 
12:00 with Mr. Thing, and did a scratch set. Then Killa Kella and Blu rum 13 
came out and got the place hype. They all performed together as a cru. They 
did about ten songs, with Mr. Thing on the kicks and snares, Vadim on the 
bass lines, Killa Kella on the beat box, and Blu rum 13 with the raps. Vadim 
flipped the intro to “Simon Says,” and used it for as a ill bass ligne. Mr. Thing 
had some very tight and fast cuts. Kella did a dope beat box set which in- 
cluded “Come Clean.” And the MC had some nice lines. These kids are defi- 
nitely on that next level. in the end, the show came far from selling out. This 
had to be one of the most under-rated underground shows of 1999, and for 
those who didn’t show up, you missed out. Fools! 
Tee-Dub. ~ 


Easy Big Fella with the Kiltlifters 
The Icehouse 
November 5th 


It takes a lot to bring my house together... There’s three of us — 
myself, another guy, and a girl — and we all know each other way too well 
not to argue about everything under the sun. And a major topic of conten- 
tion is music. Pretty much the only thing we usually agree on is, well, that 
we like it a lot. Aside from that, there’s not too much common ground. 
There’s me, the diverse spectrum alt rocker; the other guy, who likes 
beats and punk and ska (but not reggae...); and the girl, who likes Phish, 
the Dead, and (are you surprised?) reggae. And with a freakin’ stereo in 
almost every room of the house, you can imagine the cacophony that 
ensues... 

But this is not.a story about our petty squabbles. This is an 
uplifting, life-affirming story about how we were all brought together through 
the power of ska music, CFUV radio, and in particular a band named Easy 
Big Fella, hailing from Seattle. They were in town this*Wovember fifth of 
late, playing at the Icehouse with openers local ska-punks the Kiltlifters. | 
went out to the show because... well, to be honest | wanted to drink beer. 
The other guy, well, he just loves ska music. In fact, he once put on a ~ 
show at the Cadboro Bay Scout Hall featuring local sensations the Bombasts 
that rocked so hard it resulted in a ban on any further all-ages gigs at that 
venue. And the girl... well, she had to go to prove her point in an ongoing 
argument about whether the guy should like reggae too, ‘cause it’s so 
closely related to ska, right, like brother and sister... 

Anyway, it was done. We were all going to the show together. The 
Kiltlifters rocked and fully satisfied all the punks in the house. Definitely 
a band that’s going places. Then Easy Big Fella came on and played an 
amazing set of full-on, skanky traditional ska, with a little bit of extra spice 
from almost every corner of the globe. Everyone in the place was on the 
dancefloor it seemed, swinging their arms in that funky little ska dance. 
And they dropped some amazing covers of reggae and dub masters like 
Lee “Scratch” Perry, thus proving my roomate’s point. Sometimes people 
forget that “ska” isn’t just a kind of punk with boppy guitars and horns 
added. The show was put on by Engimatica Entertainment and the guy 
who also does CFUV radio’s “Skanksters Paradise” (3-4 pm on Satur- 
days) -- which brings me to the happy ending of my story... Remember 
all the stereos in my house, all playing different musics? Well, now we 
tune in Skankster’s Paradise on all of our stereos every Saturday, and the 
whole house shakes in tune. You should hear it man, it’s an amazing 
sound... 


jon bystedt 
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All Skanadian Tour with the Planet Smashers, Kingpins, Undercovers 
Legends 
November 17 


As | entered Legends for the first time | was filled with anticipation of some 
good ‘ole Montreal ska, being a native of Montreal myself. So when the 
Undercovers started off with “Standing Alone,” | felt right at home. The 
Undercovers played a good, but short, set. | looked around, there weren't 
many people dancing, and | was beginning to wonder about the skanking out 
here. However, enough people floated in justin time to see Montreal’s favour- 
ite ska band, the Kingpins, kick it off with “Spy v.s Spy”. By the second song 
the dance floor was almost full. | noticed anew lead singer and was informed 
that this was indeed the singer from JFK and the Conspirators. The old singer 
of the Kingpins is no longer touring because he has settled into the sedentary 
life of raising a family. They went on to play “The Ten Commandments of 
Ska,” “Backstreet Killer,” and off the newer album “King of the Jungle.” Boy 
does Lorraine have a killer voice! Next up were the infamous Planet Smash- 
ers. As always they put on an amazing show, and as always they were in 
uniform. They played a couple. of songs off their latest album, Life of the 
Party and a couple of oldie goldies, like “Pierce Me,” a personal favourite of 
mine. Even though | tend to be a bit on the lazy side and or out of shape, | 
couldn't help but skank to that one. The vibe in Legends was great, the true 
essence of ska. A bunch of people dancing and having a good time. Not to 
mention amazing music. 


Christine Francis 


Linton Kwesi Johnson and the Dennis Bovill Dub Band; 
Sonar, Vancouver. 
October 25 


The Sonar Club was packed tight, and after the Dennis Bovell Dub band 
had warmed up the crowd, Linton Kwesi Johnson came on stage. He intro- 
duced himself and carefully explained that he would read from material that 
spans his long career, from 1978's Dread Beat N’Blood through to the 1998 
release More Time. Here was the world’s first and “greatest” Dub poet. 

And as a poet should, he moved me, backed up tight by the -band, 
Linton’s words carried into the audience full of the power of expression. Dub 
poetry combines the colloquial language of the Caribbean and fuses it with 
the reggae beat, giving the words an emotional physicality far from the 
lambic Pentameter. His work is rich in the history of struggle, the struggle 
of Afro/Caribbean's in England, where he moved at age 11 in 1963. Faced 
with violent racism and inequalities, he later joined the Black Panthers. 

His voice is of the poet engaged in his community, full of integrity and 
commitment, seeking justice. “Fascists on the attack we’re drive em back 
/ Smash their brains in cause they ain't got nothing in them.” Hard words for 
hard times. Most Afro/Caribbeans came to Britain after WWII, filling menial 
jobs that British people didn’t want, but as economic times changed and 
unemployment grew, racist attacks from the Police, government and Facist 
organizations like the National Front increased. “Those blows that caused 
my heart to swell / where well numbered, are now at an end / All we’re doing 
is defending.” And he has stayed, through his success with his community, 
working and living in Brixton South London,supporting poetry as a means of 
expression and working with his record label L.K.J. 

On stage Linton was all cool detachment as the crowd moved to his and 
the band’s passion. The Band is a seasoned collaboration and was right in 
their giving flawless backing to his words. The encore seemed too short, 
and as the crowd bayed for more, Linton in a gesture of openness, calmly 
removed his sunglasses and stared us all in the eyes. 


Peter, co-host of “A Sad and Beautiful World.” 
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Lisa Crystal Carver 


. be outrageous, No.25 continues along with 


Issue # 145! 


Agree To Disagree 
Vol. 1 
#7 


I've heard of this zine but I've never *.. 
read it, till now. It's made up of'band ~ 
features, stories, “skateboarding- | « 


seems to be written by all.boys and 
mostly about boy-themed punk bands, 
some on the mainstreamish tip (there’s 
an excited review of Blink 182) and oth- 
ers maybe not so mainstream: Pansy 
Division (queer punk band), Tilt (politi- 
cal punk with girl singer)... There are some well-written columns; one is a | 
sweet story on becoming a parent, Aaron Cometbus (of the eggcelent 
Story-zine Cometbus) has a mini story, and there’s a story about an 
independent record shop gone bankrupt and the ensuing car explosion. The 
best article in this issue is the one that is rightly so placed at the beginning, 
“Join The Resistance: Fall In Love,” about how being in love changes 
everything and can evoke people to mad passion, activism and resist- 
ance, cause dammnit it’s true. It doesn’t say who wrote it though, | was 
curious. Plus, | just love it when people use their own publication to get 
dates. It seems Agree To Disagree may be lacking writers because lots of — 
this issue is written by Brian Disagree, which isn’t always a good thing. To 


~~ 


: 

get one, check record shops in Victoria or find one in downtown Vancouver, 
where | found mine. I 
Lyndsay S : 

4 

Rollierderby 
No.25 F 


Well this is the last Rollerderby ever, 
says Lisa Carver, and to wrap up the legacy 
of sex, booze, cocaine, bragging about !.Q.s, 
rednecks, crazy friends and trying hard to 


the same fervor that always makes 
Rollerderby a juicy read. This issue begins 
with the Suckdog Tour Diary as Suckdog 
goes across the States, humping, smooch- | 
ing, snorting, performing music and talking about how cool they are. Also in 
this issue is “How Many Partners Have You Had And What Does It Say 
About You” and an article on stalkers. Rollerderby is always very honest. 
There's no politics here. Everybody's a sexist homophobe yet everbody’s a 
gay feminist. It’s just the bare ass of America shitting in your face, reveal- 
ing everyone’s perversions yet staying sweet and depressed, laying out 
people’s uncomfortableness before them and embracing it or just leaving it. 
Here’s something | read in an issue of Rollerderby once that | wrote on a little 
piece of paper like a true nerd and referred to once in a while when | found it 
on the floor of my bedroom under records, magazines, dirty underwear etc... 
“If you wait around until you find something good enough to do, you might 
end up spending your entire life waiting.”or something like that. This is sort of - * 
the whole idea of the zine in the first place. Who gives a shit if people love » 
it, loathe it or find it repulsive, if you think it's brilliant, just go for it. Some : 
kind of carpe diem shit, but ya know, sometimes | like to believe it. Write PO 
Box 474, Dover, NH 03821 or check a record shop for back issues. 

Lyndsay S 
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New and Used 
Import and Collectors CDs 
Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 
CDs, Videos, 
Laser Discs & Cassettes 
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Catch us in Real Audio 
cfuv.uvic.ca 


SEAS'ON AL 
PROGRAMMING 
DECEMBER 15 -30. 


We can never help ourselves, 
So listen for seasonal specials 
comin’ at ya from your favourite 
radio programs. Not all of them 
of course, but too many to list in 
this space. We know, we know: 
there’s no escape no matter 
where you go, but at least we 
keeps things less consumeristic 
and saccharine than the compe- 
tition. On the bright side, we 
prpomise there will be ABSO- 
LUTELY NO TOP 100 ALBUMS 
OF THE MILLENIUM or other 
such nonsense. You'll have to 
watch TV instead. 


RED: EYE. “SPECIAL 
rockets out of the small hours 
and into the relatively early 
evening Wednesdays @ 
12:30am 


SAY GOODBYE.. 


All good things must come 
to an end. Itis with asad and 
heavy heart that we bid adieu 
to the following shows 


MARGINALLY 
EFFEC: r EVE 
ALT MON @ 11:00 pm 


CHANT’ELLES 
WEDS @ 2:00 pm 


THEMANDLEBROT 
OO: EB OX 
WEDS @ 10:30 pm 


INTO SOMETHING 
ALT THURS @ 5:00 pm 


Groovin’, 

unkin’ Tunes for those 
Monday afternoons that 
drag...From old school 
funk, soul and groove to 
the fresh sounds of hip 
hop, acid jazz and illbient, 
all with sporadic trash- 
culture acid-flashbacks 
thrown into the mix. You 
may even hear the disem- 
bodied voices of some of 
the great political and 
social critics of our time. 
Planet Ape is not your 
lover. Planet Ape is not 
your friend. Planet APe is 
something you will never 
comprehend. 


Planet Ape is produced 
by Dr. Zaius and the Ape 
Research Council. Every 
week features a different 
mystery-surprize-guest- 
host. Mondays at 4:00 PM. 


TOKEN ZONE 


WOMEN OF COLOUR| 


NEW ALBUM 
REVIEW 
NEW MUSIC 


COURAGE, | JUST ANOTHER 
MY LOVE RANT 


PLANET APE 


OPEN FORMAT 


BEATING | "Sonoma 


& SCORES 
WOMEN IN MUSIC 


BUBBLEGUM 
CRISIS 


ROCK 


OPEN FORMAT 


JIMMY VICTORIA’S 


TWILIGHT’S Bout SS: 
LONESOME RADIO 
LOUNGE CHINESE 


LOUNGE 


UNCLE 
BRI’S 
EARLY AM 
FUNHOUSE 
WACKY 


THE MATRIX/ 
ELECTRIC 
DIALECTICS 


ELECTRONICA 


SPECIAL 


OPEN FORMAT 


PHAT STAX 
0 WAX 
HIP HOP - THEATRE 


SYNODIC 


GROOVES, 
JAMS & 
BOOGIES 


JAM ROCK 


PMS SHOW/. 
THE MANSION 


PUNK 


ESCAPE 
VELOCITY 


CFUV 101.9 FM 


OGRAM SCHEDULE 


WHAT'S LEFT 
OF WHAT'S 
REAL 


OPEN FORMAT 


RADIO 


gr e YUGOSLAVIAN 


SOITELLAAN | POLISH 
FINNISH | 
t 
RHYTHMS OF| !TALIAN 
| BROAD 
INDIA | sCASTING 


SYSTEM 


POSTALES 
THE GREEK | MUSICALES 


HOURS [30 


SOUNDS OF 
SCOTLAND 


SKANKSTER’S 
PARADISE 


DISCIPLES 
OF DR. 
DEMENTO 
METAL 


MAH - 
HADASH! 


JEWISH MUSIC 


GARAGE 
GROOVES 


FREE SPEECH| LONGHAIR’S LAST DAYS OF 


OPEN FORMAT 


JUKEBOX 


OPEN FORMAT 


wednesadays tuesadlays GC aM haays 


thursadays 


- All-Ages Show Listings - 
The Underground Voice: 
340-PUNX 


Velvet (@ Steamers 
Coffeehouse @ Norway House 


Stage Fright (open mic) @ Steamers 
Retro Night @ the Limit 

Hospitality Night w/ DJ Delicious @ the 
Strathcona Hotel 


Student Nite: A Particular Wave (« 
Steamers 

Connection (hip hop) @ the L imit 
The Bombsite w/ A.T. & The Fission ( 
the House of Blues 

All Request Night w/ DJ Shade « the 
Strathcona Hotel 

Stand Up Comedy Night @ the TallyHo 
Motor Inn 

Participatory Philisophy For the 
Public (@ Mocambo Coffeehouse 


Top 40, House & Retro @ the Planet 
Lindy Hop & Swing ( the Jet Lounge 
80’s Retro Dance w/ DJ Varius (@ the 
House of Blues 

Open Mic with Dan Wise (@ Thursdays 
Rumaurs (@ the Limit 

Frathouse & College Rock Party w/ DJ 
Shade @ the Strathcona Hote! 


Retro 80’s (@ the Planet 

80’s Night @ Vertigo 

Top 40 Dance w/ DJ Cookie @ House 
of Blues 

Windy City Thursdays ( the Icehouse 
Pizza & Beats @ The Brickyard 
Rejuvens8 (retro 80’s) («@ The Limit 
R&B, Hip-Hop& Old Skool mixing by DJ 
Wax, The Boyscouts, Ei Famoso, 
Grande & The Wett Bar « the Jet Lounge 
Swing Dance Workshop (9pm) & 

The Smokin’ Jackets (10pm) @ 
Millennium 


Blues Jam @ the James Bay Inn 
DJ Daffy @ The Strathcona Hotel 


Blues Jam @ the James Bay Inn 
Rumours (@ The Limit 

Stand Up Comedy Night @ the Tally-Ho 
Motor Inn 


DJ Daffy @ The Strathcona Hotel 


December 1 


Clarinetist Jill. Moinar’s ‘Master’s of 
Music’ Recital @ Phillip T Young Recital 
Hall, 12:30pm, free admission 


December 2 
Terrence Parker @ Millenium 


Melissa Ethridge: @ the Royal Theatre, 
7:30pm 


December 3 
Spirit of the West @ Vertigo 
Hats Off. @ the Brickyard 


University of Victoria Chamber Singers 
@ Phillip T Young Recital Hall, 12:30pm 


Lift @ Steamers 
Chantal Kerviazuk @ the Royal Theatre 
Jim Byrnes @ the Blues House, $12/15 


December 4 


- Beat Party: Ralph, Lauren Agnelli & 


Dave Rave, Cliff Syringe, J McLaughlin 
& MC Kinnon @Thursdays 8pm, $4 


Spirit of the West @ Vertigo 
Sofa Kingdom @ the Brickyard 


Newcombe Singers: an ‘Intimate 
Christmas Concert’ @ Church of Our 
Lord, 2:30pm $5, $10 for families 


A Night At The Opera wi the University 
of Victoria Chorus & Orchestra @ 
Farquar Auditorium, University of Victoria, 
8pm ($8/12) 


Green Room w/ Dog Tooth Violet @ 
Steamers 


Vancouver’s Orpheus Male Voice 


Choir: The Voice of Christmas @ 


Sunshine Ridge Baptist Church, 7:30pm $9/12 

Shannon Fayth @ the Blues House, $7 
December 5 

Velvet @ Steamers 


Earl Stafford Guest Conducts the 


- Victoria Symphony w/-pianist Francine 


Kay: works by Faure, Mendelssohn, 
Blackburn & Beethoven @ the Royal 
Theatre, 2:30 & 8pm, $15/20/28 


December 6 


Tour Belize & Guatemala Film Series @ 
the McPherson Playhouse, 2:00 & 6:30pm, 
$13/15 


Platinum Blonde @ the Blues House, $20 
December 7 

Kevin Leitch @ Steamers 

The Irish Descendants @ Legends 7:30pm 
December 8 


Los Mocosos (San Fran’s Mission 
District Latin Groove Rebels) @ 
Legends, 9pm, $17 in advance, $20 @ door 


December 10 


Jazzberry Ram @ Steamers 


Smokin’ Joe Kubek @ the Blues House, $7/10 


Ted Bundy Project @ the Brickyard 
December 11 


‘The Gift’: A Traditional Amabilis Family 


~ Christmas Concert w/ the Herbert 


Spencer School Intermediate Choir @ 
Oliver Baptist Church, NewWestminster, 
7:30pm, $10/12 


Jazzberry Ram @ Steamers 


Handel’s Messiah w/the. Victoria Sym- 
phony: & Choral Society @ Royal Lissrariae 
8pm, $15/20/28 


Nearly Neil (Neil Diamond Tribute) @ the 
Blues. House, $12/15 


Limestone @ the Brickyard 
December 12 
Walk in the Park (jazz) @ Steamers 


Naden Band Christmas: Concert @ the 
Royal Theatre, 8pm, $2 plus donation of a 
new unwrapped toy 


December 15 


Pianist Erico Crino’s BMus Graduating 
Recital @ Phillip: T Young Recital Hall, 8pm, 
admission free 


Summer of Love with Jimi Hendrix, Jim 
Morrison, and Janis Joplin @ Legends 


December 17 


Rosemary Thompson conducts. the 
Victoria Symphony feat. tenor Ken 
Lavigne (Seagram Pops: 3) @ Royal Theatre, 
8pm, $15/20/28 


Jason Buie @ the Blues iin $7 
December 18 
Seventh Stone @ Steamers 


Rosemary Thompson conducts the 
Victoria Symphony feat. tenor Ken 


Lavigne (Seagram Pops: 3) @ Royal Theatre, 


8pm, $15/20/28 
Jason Buie @ the Blues House, $7 


Dog Tooth Violet @ the Brickyard 


December 19 


Rosemary Thompson conducts the 
Victoria Symphony feat. tenor Ken 


Lavigne (Seagram Pops: 3) @ Royal Theatre, 


2pm, $15/20/28 


Charlotte Diamond presented by 
Kaleidescope Theatre: Holiday Concert for 
the Whole Family @ McPherson Playhouse, 
2pm, $9.50 


Jason Buie @ the Blues House, $7 


Noodle @ Steamers 


ALL AGES SHOWS... 

DEC 3... Pricks, Jiszwailers, 
Drunk Tan, Nerthrythnzics @ 
FAIRFIELD UNITED HALL, 7:30 PM 

DEC 17... Radie Berlin, 
Clesed Captien Radie,Hethetheat 
& Little Fernweed 8PM, $5 


December. 22 - Winter Soltice 


A Big Band Tribute to Duke Ellington @ 
Royal Theatre, 8pm, $24 


December 28 
Jessie Cahill @ Steamers 


The Nutcracker w/ the Alberta Ballet @ 
Royal Theatre, 8pm, $35 


December 29 


The Nutcracker w/ the Alberta Ballet @ 
Royal Theatre, 2 & 8pm, $35 


December 30 
Shillelagh @ Steamers 
December 31 - New Year's Eve Day 


Michael Kaeshammer Quartet w/ Hugh 
Fraser @ McPherson Theatre, 9pm, $49.50 


Victoria Year 2000 Celebration: live music, 
food. kiosks & fireworks @ downtown at the 
Inner Harbour 


Legends New Years - $25 9:00pm to 
3:30am 


SWM, 35, tall angry, deblaiaiaé 
asshele w/ big mouth. Needs screan 
therapy. Have mic, lyrics, etc. Ne 
live experience, deme, inhibitiens, 


friends er dependants. Frent er fern 
greup a la Deftenes[/Barkmarket(Sys/] 
tem Of A Dewn type shit. LOCO ALC 
360.8006 
Radie Deg c/e P.O.Bex 3035, 
Victeria, BC, V8W 3P3 
er email te effbeat@cfuv.uvic.ca 
It's FREE te individuals & nen 
prefit erganizatiens! Keep it — 
er we'll edit. 5 


COMMUNITY RESOURCE DIRECTORY. 


serving the Vancouver Island Re 


Thin Edge of the Wedge 
1311 Gladstone Ave 


Rubber Rainbow Condom Co. 
100 - 560 Johnson Street 


Zydeco Cards & Gifts Shop 
565 Johnson Street 


Lifestyle Markets 
180 — 2950 Douglas Street 


Women’s Centre & LGBA 
UVIC Student Union Building 


Friends of Dorthy's Café 
615 Johnson Street — 


Pride Collective 
Camosun College 


ion’s ga 


_ Side Show 
1118 Blanshard Street 


The Romance Shop 
2022 Douglas Street 


Sallys Café. _ 
714 Cormorant Street 


available at these locations 


Munro's Books 
1108 Government Street 


Capers Community Markets 
Saanich Centre — 3995 Quadra St. 


Artinside Gallery 
138 Medana Street 


BJ's Lounge 


Bean Around The World 
533 Fisgard Street 


642 Johnson Street 


lesbian, bisexual and transgendered communities 


Retro Fit 
610 Johnson Street 


Santiago's Café 


660 Oswega Street 


AIDS Vancouver Island (AVI) 
304-733 Johnson Street 


Flo's Diner 


1870 Commercial St., Nanaimo 


Women's Creative Network/ 
G-Spot, 1910 Store Street 


SUPPORT THOSE WHO SUPQ2@ ORT Vs 


The Pink Pages may be reached by mail: PO Box 5231, Station B, 1625 Fort Street, Victoria, BC, V8R 6N4 / telephone: (250) 385-3469 or phone/fax: (250) 727-6669 


e-mail: 


dn st A aiob dle etait com / 


Or visit us at our website: 


http://www.gayvictoria.com/pinkpages 


be Yeah die bananas 
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